
GIALLO – LIST OF REVIEWS BY YEAR  
(ALPHABETICALLY SORTED BY ORIGINAL TITLE WITHIN THE PRODUCTION YEAR) 

The main giallo list includes titles in the subgenre produced or co-produced in Italy. Films 

produced without Italian involvement are listed separately at the end.  

Knock-out criteria: no Italian involvement, comedy elements, other genre (e.g. western) 

To be listed, films must be primarily ‘thrillers’ with a murder mystery angle 

Narrowing it down to the ‘core’ giallo, it would have to include suspense, sex/nudity, 

violence, a mystery and plot twists 

 

THE 1960s: 

Ragazza Che Sapeva Troppo, La (1963, ITA) B&W-86m. *** D: Mario Bava. Starring Letícia 
Román, John Saxon, Valentina Cortese, Dante DiPaolo, Robert Buchanan, Jorge 
Rivero. Mario Bava’s first foray into crime stars Román as an innocent American tourist, 
who comes to visit her aunt in Rome. However, her trip soon turns into a nightmare when 
her relative dies and she witnesses a murder that same night. Will the murderer begin to 
stalk her now? Complicated script gets in the way of suspense, and pace is slow, but Bava’s 
fine direction and camerawork pull it off, especially in the denouement. Most remarkable 
as the first giallo ever made; fans will find all the classic ingredients here (and detect 
analogies to Dario Argento’s brilliant ‘American-abroad’ horror thriller PROFONDO 
ROSSO). Bava’s last black-and-white film (his second as a director after LA MASCHERA DEL 
DEMONIO). Title song by Adriano Celentano. Also known as THE EVIL EYE and THE GIRL 
WHO KNEW TOO MUCH (an allusion to Hitchcock’s THE MAN WHO KNEW TOO MUCH). 

Crimine a Due (1964, ITA) B&W-94m. ** D: Romano Ferrara. Starring John Drew 
Barrymore, Luisa Rivelli, Lisa Gastoni, Jean Claudio, Umberto D’Orsi, Peter Dane, Ombretta 
Colli. Early giallo is a mix of crime and gothic elements. Claudio, a businessman in ill health, 
lives in a mansion with his disfigured brother and unfaithful wife. When he dies from a 
heart attack, the plot is set in motion. Who will inherit his fortune? Interesting for buffs, 
but film suffers from lackluster pacing and black-and-white drabness. Best thing about it 
Berto Pisano’s jazzy score, which keeps things bubbling. Barrymore and Rivelli also starred 
in DELITTO ALLO SPECCHIO that same year. English title: A GAME OF CRIME. 

Delitto allo Specchio (1964, ITA/FRA) B&W-88m. ** D: Jean Jakobuvici, Amborgio Molteni. 
Starring John Drew Barrymore, Gloria Milland, Luisa Rivelli, Antonella Lualdi, Michel 
Lemoine, Mario Valdemarin. Early giallo has elements of the gothic chiller. A group of 
friends spend the weekend at an old castello upon the inivitation of Lemoine. Then they 
play an occult game where American Barrymore makes predictions that eerily come true. 
When the first murder happens, the people panic. What is going on? Tame, mildly amusing 
mystery has not aged well. English titles: SEXY PARTY, DEATH ON THE FOURPOSTER. 

Intrigo, L‘ (1964, ITA/USA) C-97m. **½ D: George Marshall, Vittorio Sala. Starring Shirley 
Jones, Rossano Brazzi, George Sanders, Giorgia Moll, Micheline Presle, Emma Baron, 
Charles Fawcett. Giallo forerunner still shows a lot of Hitchcock influence. American 



abroad Jones befriends, the falls in love with suave Brazzi, whose art collection is 
examined by her boss Sanders. A hysterical owman living with him is said to be his 
daughter… or is she? Mystery is never terribly engaging but remains watchable. Score by 
A.F. Lavagnino. English title: DARK PURPOSE. 

Sei Donne per l’Assassino (1964, ITA/FRA/GER) C-89m. **½ D: Mario Bava. Starring 
Cameron Mitchell, Eva Bartok, Thomas Reiner, Arian Gorin, Dante di Paolo, Mary Arden, 
Frank Russel, Claude Dantes. Someone is killing fashion models for reasons that may be 
disclosed by the first victim’s diary, which the killer is after. Inspector Reiner is 
investigating the case. Badly paced, second rate plot (co-authored by the director) almost 
overcome by striking direction, good photography (Ubaldo Terzano) and a fine dramatic 
score (Carlo Rustichelli). This is how a horror thriller should be handled. Quite violent for 
its time. A must for followers of the director. English title: BLOOD AND BLACK LACE.  

Donna del Lago, La (1965, ITA) B&W-82m. ***½ D: Luigi Bazzoni, Franco Rossellini. 
Starring Peter Baldwin, Salvo Randone, Valentina Cortese, Pia Lindström, Piero Anchisi, 
Philippe Leroy, Virna Lisi. Existential mystery drama, sometimes labeled an early giallo, 
about a troubled writer (Baldwin), who returns to a lakeside community to write a novel, 
but secretly he wishes to see a woman again. When he learns that she has killed herself, 
he does some research and finds himself in the middle of a family scandal. Moody, almost 
dream-like psycho drama with a haunting score (by Renzo Rossellini) unfolds beautifully, 
with voice-over narration a particular treat. Rare but a must-see. Script by the co-directors, 
the composer, and Giulio Questi, based on the novel by Giovanni Comisso. English titles: 
THE LADY OF THE LAKE, THE POSSESSED. 

Libido (1965, ITA) B&W-90m. *** D: Julian Berry (=Ernesto Gastaldi), Victor Storff 
(=Vittorio Salerno). Starring Giancarlo Giannini, Alan Collins (=Luciano Pigozzi), Dominique 
Boschero, Mara Maryl. Traumatized young man (Giannini) returns to his father’s estate, 
where he witnessed a murder twenty years ago. When he starts having visions of his late 
father, he begins to suspect his solicitor and his wife, who have come to the country house 
with him. Interesting gothic melodrama with shades of the giallo is well-acted and comes 
up with some neat twists in the final third to make up for some pacing flaws. Score by 
Carlo Rustichelli is quite good. This was Giannini’s first film and one of proficient 
screenwriter Gastaldi’s few directorial efforts. Film deserves to be better known. 

Mostro di Venezia, Il (1965, ITA) B&W-77m. *½ D: Dino Tavella. Starring Maureen Lidgard 
Brown, Gin Mart (=Luigi Martocci), Luciano Gasper, Anita Todesco. Relentlessly talky, slow 
“thriller” about a madman who abducts, kills and stuffs/embalms young women. The 
police are clueless but news reporter Martocci has his eyes and ears open. Much too 
harmless, plays like a tourist video of Venice. Difficult to believe this was made in the 
1960s, the tone and style would better suit to the 50s. Some people consider this a giallo; 
there’s a bit of gothic atmosphere (a la German Edgar Wallace films) and a touch of 50s 
comedy, it’s a distant relative at best. Director Tavella’s second and last film, he died in 
1969 aged 49. English titles: THE EMBALMER, and THE MONSTER OF VENICE. 

Notti della Violenza, Le (1965, ITA) B&W-81m. ** D: Roberto Mauri. Starring Alberto Lupo, 
Marilù Tolo, Lisa Gastoni, Hélène Chanel, Cristina Gaioni, Nerio Bernardi, Luigi Batzella, 
Maria Pia Conte. Early giallo entry is tame mystery about a possibly masked stranger who 
attacks women at night. The prostitutes are scared to death, and inspector Lupo cannot 
come up with a lead except that the murderer looks like an actor, a different one every 
time! Solidly acted, watchable but talky and devoid of suspense. English title: NIGHT OF 
VIOLENCE. 



Segreto del Vestito Rosso, Il (1965, ITA/SPA/FRA) C-99m. SCOPE ** D: Silvio Amadio. 
Starring Cyd Charisse, Hugh O’Brian, Mario Felliciani, Alberto Closas, Juliette Mayniel, 
Alberto Dalbès. Giallo forerunner is still modelled after the American noir thrillers of the 
40s and 50s. Charisse teams up with journalist O’Brian to find her missing husband in 
Rome. A complex mystery unfolds. Interesting settings (rare views of backstage Cinecittà, 
for example) and full-blown suspense score by Armando Trovajoli do little to enliven tired, 
anemic plot. Solidly made but with a story this boring, you are likely to fall asleep. English 
title: ASSASSINATION IN ROME. 

Voglia da Morire, Una (1965, ITA) B&W-93m. **½ D: Duccio Tessari. Starring Raf Vallone, 
Annie Girardot, Alberto Lionello, Régine Ohann, Sophie Daumier, Michel Lemoine, Janine 
Reynaud. Unusual, rare mystery drama, set in a tourist village. A woman is found dead in 
the streets, apparently a prostitute that was killed in a hit-and-run-accident. Businessman 
Vallone soon realizes that his car was involved... was it driven by his wife Girardot? In the 
final third, everything is revealed through flashbacks. Slowly paced, but remains 
interesting, and it's also well-acted. Worth finding for buffs. Edited by Franco Fraticelli. 
Production design by Demofilo Fidani. English title: DANGEROUS PLEASURES. 

A… Come Assassino (1966, ITA) B&W-77m. **½ D: Ray Morrison (=Angelo Dorigo). 
Starring Alan Steel (=Sergio Ciani), Mary Arden, Ivano Davoli, Aïché Nana, Charlie Charun, 
Giovanna Galletti, John Heston (=Ivano Staccioli). Fairly lively murder mystery, an early 
giallo, about several people who gather for the reading of a will. The deceased may have 
been murdered by one of them. The will stipulates that only three of the seven can inherit, 
and they must stay at the mansion for a month. This leads to double-cross and murder. 
Intriguing story, briskly paced, but ultimately cannot escape its B-movie origins. From a 
story by Ernesto Gastaldi. English title: A… FOR ASSASSIN.  

Lama nel Corpo, La (1966, ITA/FRA) C-86m. SCOPE ** D: Michael Hamilton (=Elio 
Scardamaglia). Starring William Berger, Francoise Prévost, Mary Young, Barbara Wilson. 
Typical European chiller of the time is set at a hospital, where doctor Berger has a 
disfigured patient with a history. A young damsel-in-distress reveals his secret, and 
murderer seems to be loose, too. Rather tame, slowly paced plot by Ernesto Gastaldi and 
Luciano Martino, might have worked better with a more renowned director. Score by 
Francesco de Masi. English titles: THE MURDER CLINIC, REVENGE OF THE LIVING DEAD, 
NIGHT OF TERRORS, and THE BLADE IN THE BODY. 

Terzo Occhio, Il (1966, ITA) B&W-87m. *** D: James Warren (=Mino Guerrini). Starring 
Franco Nero, Gioia Pascal, Erika Blanc, Olga Solbelli. Straight from his success in DJANGO 
(1966), Nero delivers a credible dramatic performance as a young count, who is driven to 
madness by events that kill his loved ones. Well-photographed and well-scored (by 
Francesco de Masi), this thriller drama is a gothic/giallo-hybrid, with black-and-white 
classics from earlier in the decade (PSYCHO etc.) a definite influence. Some people 
consider the abysmal BUIO OMEGA (1979) a remake of this film. English title: THE THIRD 
EYE.  

Col Cuore in Gola (1967, ITA/FRA) C/B&W-100m. *** D: Tinto Brass. Starring Jean-Louis 
Trintignant, Ewa Aulin, Roberto Bisacco, Charles Kohler, Luigi Bellini. Time capsule set in 
London of the Swinging 60s, where Trintignant investigates a murder which involves a rich 
family, including beautiful daughter Aulin. They soon fall in love and almost lose track of 
the case. Plot is unimportant, it’s Brass’ creative direction and the stars’ chemistry that 
takes first chair here. Wonderful period flavour, catchy score by Armando Trovajoli, pure 
cult. Aulin (at 17) looks ravishing, she would immediately reteam with Trintignant for the 



cult mystery LA MORE HA FATTO L’UOVO / DEATH LAID AN EGG (1968). Based on a novel 
by Sergio Donati. English title: I AM WHAT I AM, DEADLY SWEET, DEAD STOP, HEART BEAT 
and WITH HEART IN MOUTH. 

Assassino Ha le Mani Pulite, L’ (1968, ITA) C-80m. ** D: Vittorio Sindoni. Starring Tom 
Drake, Femi Benussi, Ernesto Colli, Ivo Garrani. Early giallo entry about the death of a deaf 
(!) train station attendant, which leads to the reading of his will. It turns out his savings of 
1 million Francs will go to his son, in three years, leaving the other relatives empty-handed. 
When the son is killed, all the others are suddenly being knocked off, too. Rather tame, 
style-less crime movie. Not bad, but far from exciting. Some period flavor. Also known as 
OMICIDIO PER VOCAZIONE and DEADLY INHERITANCE. 

Assassino Senza Volto (1968, ITA) B&W-75m. *½ D: Ray Morrison (=Angelo Dorigo). 
Starring Mara Berni, Gianni Medici, Guiliano Raffaelli, Janine Reynaud, Lawrence Tierney, 
Paolo Solvay (=Luigi Batzella). Uneasy mixture of gothic and giallo set at a castle, where 
psychotic owner Berni must contend with a killer. Who is it? Old-fashioned black-and-
white drama has very little appeal. The acting is ambitious, but everything else is 
forgettable. One of the rarest titles in the giallo catalogue. English title: KILLER WITHOUT A 
FACE. 

Due Occhi per Uccidere (1968, ITA) C-55m. n/r D: Renato Borraccetti. Starring Jack Taylor, 
Aiché Nana, Barth Warren, Gia Sandri, Fabio Testi. Curio mixes crime, spy and giallo 
elements: Ruthless, almost bizarre criminal Taylor sends a man to the gallows for a crime 
he did not commit, fights other gangsters, all the while being targeted by the police and 
two other people using high-tech devices. Currently available only from a 35mm copy, 
with at least one reel missing, this has an episodic, disjointed plot. Some elements are 
highly interesting, however. Almost Tarantino-esque intro, fine score by Piero Umiliani 
(with a great trumpet solo), and an outrageous twist ending. Testi’s second film 
appearance. Also known as TWO EYES TO KILL. 

Jena in Cassaforte, Una (1968, ITA) C-88m. **½ D: Cesare Canevari. Starring Dmtri 
Nabokov, Marie Luise Greisberger, Ben Salvador, Alex Morrison (=Sandro Pizzochero), 
Karina Kar, Cristina Gaioni, Otto Tinard, Stan O’Gadwin. 11 months after a diamond heist in 
Amsterdam the criminals involved meet up at their boss’s villa only to learn that he has 
died. His wife Greisberger is now guardian of the giant safe that holds the loot, and 
everyone needs one of six special keys to unlock it. When Morrison is the only one who 
cannot present it, the criminals gets suspicious of each other and murders follow. 
Intriguing premise, very stylishly directed, but plot is terribly uneven and slow. Giallo fans 
should give this rarity a look. Alternative spelling of the title: UNA IENA IN CASSAFORTE. 
English title: A HYENA IN THE SAFE. 

Morte Ha Fatto L’Uovo, La (1968, ITA/FRA) C-90m. *** D: Giulio Questi. Starring Jean-
Louis Trintignant, Gina Lollobrigida, Ewa Aulin, Jean Sobieski, Renato Romano, Giulio 
Donnini. Fascinating, unique film about Trintignant, who runs a poultry farm with his wife 
Lollobrigida, but obviously also enjoys an affair with their ‘guest’, beautiful Aulin. 
Trintignant slowly seems to lose his wits… does he want to kill his wife? And is he the 
prostitute killer of late? Unconventional, partly surreal thriller that could only have been 
made in the late 60s. Good, creative direction by Questi (SE SEI VIVO SPARA), bizarre 
experimental score by Bruno Maderna in a much sought-after film that is an interesting 
precursor to the giallo. Edited by cowriter Franco Arcalli, who went on to work with Fellini, 
Bertolucci, Antonioni. English titles: DEATH LAID AN EGG, PLUCKED, and A CURIOUS WAY 
TO LOVE. 



Morte Non Ha Sesso, La (1968, ITA) C-95m. **½ D: Massimo Dallamano. Starring John 
Mills, Luciana Paluzzi, Robert Hoffmann, Renate Kasché. Okay mystery tries to be an 
American-type noir with a British star, German locations and an Italian crew(!). Police 
commissioner Mills is trying to solve a drug-related murder series but is increasingly 
distracted by the idea that his much younger wife, sexpot Paluzzi is cheating on him. The 
plot strands eventually converge. Early giallo entry is convincingly acted, but otherwise 
very average. Director Dallamano appears unbilled as a gangster. US-version is slightly 
different and runs 88m. English title: A BLACK VEIL FOR LISA. 

Nude… Si Muore (1968, ITA/USA) C-97m. SCOPE **½ D: Anthony M. Dawson (=Antonio 
Margheriti). Starring Mark Damon, Eleonora Brown, Michael Rennie, Sally Smith, Alan 
Collins (=Luciano Pigozzi). Quite enjoyable whodunit, a typical early giallo. At an exclusive 
school for girls, the arrival of a new teacher coincides with the beginning of a murder 
series. Inspector Rennie to the rescue! Colorful sets, nicely plotted, almost good. For fans 
of the genre (although this is more of the old-fashioned type). Mario Bava cowrote the 
story. Quite elaborate score by Carlo Savina. In Germany this was released in black-and-
white. English titles: THE SCHOOL GIRL KILLER, THE YOUNG, THE EVIL & THE SAVAGE. Also 
known as SETTE VERGINI PER IL DIAVOLO (SIEBEN JUNGFRAUEN FÜR DEN TEUFEL). 

Più Tardi Claire, Più Tardi… (1968, ITA) B&W-91m. **½ D: Brunello Rondi. Starring Gary 
Merrill, Elga Andersen, Georges Rivière, Rossella Falk, Margarita Robles, Adriana Asti, 
Marina Malfatti, Tania Béryl, Michel Lemoine, Janine Reynaud. Interesting, rare addition to 
the giallo canon. Soon after his wife and son are killed (in a lengthy, almost confusing 
introduction), Merrill returns to his country estate with a lookalike woman (and her son) 
he pronounces his future wife. His large family, his doctor, the priest and even the maid 
and caretaker are irritated by this behaviour. Will history repeat itself? Mystery hits its 
stride after about twenty minutes but remains far too talky and tame. Reportedly filmed in 
1965 (probably the reason why this was filmed in giallo-atypical, boring black-and-white). 
English title: RUN, PSYCHO, RUN.  

Revenge (1968, ITA/GER) C-82m. **½ D: Pino Tosini. Starring Thomas Hunter, Gloria Paul, 
Marco Guglielmi, Gisela Hahn, Ini Assmann, Herbert Fux. Ambitious crime drama based on 
William Shakespeare’s Richard III.(!). Hunter manipulates the prominent Killenberg family 
with the plan to ultimately take over their company. Typical late 1960s tropes, but it’s all a 
bit pedestrian. This and the Shakespearean touch (with prologue and epilogue) has sent 
this extremely rare film into oblivion. It’s worth checking out for adepts. German title: 
FLIESSBAND INS JENSEITS. 

Sesso degli Angeli, Il (1968, ITA/GER) C-94m. SCOPE *½ D: Ugo Liberatore. Starring 
Bernard De Vries, Rosemary Dexter, Doris Kunstmann, Laura Troschel. One of the first 
‘sexy giallos’ (filmed in the summer of 1967) is boring drama set on a yacht, where three 
sexually liberated girls have taken toy boy Vries for a cruise. After an LSD trip, he wakes up 
with a bullet wound, but no one remembers who caused it. Barely interesting fare. Similar 
subject matter treated much more intriguingly in TOP SENSATION (1969) or INTERRABANG 
(1969). Edited by Franco Fraticelli. English title: THE SEX OF ANGELS. 

Tranquillo Posto di Campagna, Un (1968, ITA/FRA) C-105m. **½ D: Elio Petri. Starring 
Franco Nero, Vanessa Redgrave, Georges Geret, Gabriella Grimaldi, Madeleine Damien. 
Strange, bizarre psycho drama about troubled artist Nero, who moves into a secluded 
country house which may be haunted by the ghost of a dead girl. Fine photography by 
Luigi Kuveiller (PROFONDO ROSSO) and frenzied direction make this oddity worth 
watching, but it’s too vague and too unexciting to score as either drama or thriller. 



Appropriately deranged score by Ennio Morricone. Winner for Best Cinematography at the 
Venice Film Festival. English title: A QUIET PLACE IN THE COUNTRY. 

A Doppia Faccia (1969, ITA/GER) C-81m. ** D: Riccardo Freda. Starring Klaus Kinski, 
Christiane Krüger, Günther Stoll, Annabella Incontrera, Sydney Chaplin, Barbara Nelli, 
Margaret Lee, Alice Arno. Unspectacular sex-and-crime thriller with Kinski (cast against 
type) as a businessman who is accused of having killed his wife Lee. When he sees her act 
in a lurid sex movie, he is convinced that she is still alive and tries to find her. Very slowly-
paced mystery, based on an Edgar Wallace novel. The twisted ending helps. Among the 
writers: Director Freda and Lucio Fulci. Runs 88m. in Italy. Also known as DOUBLE FACE, 
PUZZLE OF HORRORS and DAS GESICHT IM DUNKELN. 

Bambola di Satana, La (1969, ITA) C-90m. ** D: Ferrussio Casapinta. Starring Erna Schurer, 
Roland Carey, Aurora Batista, Ettore Ribotta, Lucia Bomez. Mild giallo with gothic elements 
about young heiress Schurer, who is faced with odd requests to sell her newly-inherited 
castle. Sinister housekeeper Bautista may be hatching a plan. Poorly directed by Casapinta, 
mystery is kept alive by Schurer’s erotic dreams and a solid plot, which is unfortunately 
spoiled by too early reveals. English title: THE DOLL OF SATAN. 

Blonde Köder für den Mörder (1969, GER/ITA) C-94m. *½ D: Harald Philipp. Starring Dean 
Reed, Fabio Testi, Ini Assmann, Leon Askin, Werner Peters, Nadja Tiller, Anita Ekberg, 
Adolfo Celi, Riccardo Garrone, Mario Brega, Hélène Chanel, Femi Benussi, Tom Felleghy, 
Teodoro Corrà. In an Italian holiday resort young Testi is a real lady ‘killer’. He is protected 
by his sister Tiller, but there’s a witness to the latest crime. Pretty harmless mystery, closer 
in spirit to the KOMMISSAR X movies than the Italian giallo, it’s too tame and rather 
uninteresting. Big-name cast given nothing to do, with static TV-style direction making 
things even worse. Score by Piero Umiliani. English titles: DEATH KNOCKS TWICE, THE 
BLONDE CONNECTION. 

Contronatura (1969, ITA/GER) C-87m. SCOPE *** D: Anthony M. Dawson (=Antonio 
Margheriti). Starring Joachim Fuchsberger, Dominique Boschero, Marianne Koch, Alan 
Collins (=Luciano Pigozzi), Giuliano Raffaelli, Marianne Leibl, Helga Anders, Claudio 
Camaso. Atmospheric gothic horror / giallo-mix about rich Raffaelli and his lawyer 
Fuchsberger, who leave a party but then get stranded at a hunting lodge during heavy 
rainfall. The residents have prepared a séance which might shed some light on the 
businessmen’s evil doings. Plot set-up is too complicated, and the flashbacks don’t seem to 
stop… but setting, lighting, even direction all make up for it. The score by Carlo Savina is 
fine. This was actually released first in Germany, as SCHREIE IN DER NACHT (SCREAMS IN 
THE NIGHT). Also known as THE UNNATURALS and CONTRANATURA.        

Cosí Dolce… Cosí Perversa (1969, ITA/FRA/GER) C-95m. SCOPE **½ D: Umberto Lenzi. 
Starring Carroll Baker, Jean-Louis Trintignant, Erika Blanc, Horst Frank, Helga Liné, 
Ermelinda De Felice, Dario Michaelis. Typical late 1960s Euro mystery (originally released 
on Halloween ‘69) by one of the giallo’s most frequent writers, Ernesto Gastaldi. Bored 
businessman Trintignant finds himself intrigued by new upstairs neighbor Baker and they 
start an affair. Baker’s brutish former lover Frank and cuckolded wife Blanc might have 
something against this. If you think you’ve figured it out, think again! A bit too low-key to 
really work, but worthwhile for fans. Good period score by Riz Ortolani. Sergio Martino 
was executive producer. English title: SO SWEET… SO PERVERSE. 

Delitto al Circolo del Tennis (1969, ITA/YUG) C-91m. SCOPE *** D: Franco Rosetti. Starring 
Anna Gaël, Roberto Bisacco, Angela McDonald, Chris Avram. Intriguing giallo drama, a 
virtually unknown gem, about a leftist couple, who conspire with blonde Gael to blackmail 



a professor. Their motivations and relationships with each other are revealed in puzzling 
plot twists. Late 1960s time capsule focuses on drama rather than crime, but even during 
its slower, soft-spoken moments it remains interesting, with excellent cinematography by 
Vittorio Storaro. Inspired by a short story by Alberto Moravia. Director Rosetti cowrote 
Antonioni’s ZABRISKIE POINT the following year (as Fred Gardner). Also shown at 95m. 
English title: THE RAGE WITHIN. 

Detective, Un (1969, ITA) C-90m. ** D: Romolo Guerrieri. Starring Franco Nero, Florinda 
Bolkan, Adolfo Celi, Delia Boccardo, Laura Antonelli. Nero plays a Mike Hammer-style 
investigator, who uses his fists more than his wits to find out who murdered a kinky gigolo. 
Several characters complicate the proceedings, but unless you dig the period flavor, you 
will be bored. Based on the novel Macchie di Belletto (The Make-Up Stain) by Ludovico 
Dentice. Original version may run 103m. English titles: RING OF DEATH, DETECTIVE BELLI. 

Dolce Corpo di Deborah, Il (1969, ITA/FRA) C-92m. SCOPE **½ D: Romolo Guerrieri. 
Starring Carroll Baker, Jean Sorel, Ida Galli, Luigi Pistilli, Michel Bardinet, George Hilton. 
Newly-wed couple Baker and Sorel travel to the husband’s hometown, where old 
memories of his deceased ex-girlfriend are awakened. There’s strange Pistilli, who claims 
Sorel drove her to suicide. Will this puzzle eventually destroy their relationship? Mystery 
drama is deliberately paced and uneven, but maintains your interest, especially if you are 
devoted to such ‘gialli’. Marvelous score by Nora Orlandi (though it disappears in the 
second half). Some interesting directorial touches, too. Script by Ernesto Gastaldi. English 
titles: THE BODY, THE SWEET BODY OF DEBORAH. 

Femina Ridens (1969, ITA) C-86m. *** D: Piero Schivazappa. Starring Philippe Leroy, 
Dagmar Lassander, Lorenza Guerrieri, Varo Soleri. Outré sex drama is a priceless time 
capsule from the late 1960s: Doctor Leroy lures journalist Lassander to his mansion, where 
he proceeds to abuse and torture her both physically and mentally. However, she proves a 
hard nut to crack. Will she be able to turn the tables on him? Phenomenal sets, creative 
direction, nice score by Stelvio Cipriani, and great chemistry between cool Leroy and 
ravishing Lassander. In fact, this could be called a LA DECIMA VITTIMA (1965) without the 
action. The plot is not so stupid, either, if a bit too lax. Deserves to be better known. 
English titles: THE LAUGHING WOMAN and THE FRIGHTENED WOMAN. 

Femmine Insaziabili (1969, ITA/GER) C-103m. *½ D: Alberto de Martino. Starring Dorothy 
Malone, Robert Hoffmann, Luciana Paluzzi, Frank Wolff, John Ireland, Roger Fritz, Romina 
Power, Nicoletta Machiavelli, Rainer Basedow. A murder happens and the dead man’s 
friend starts to investigate, meddling with a chemicals company and some former lovers of 
the deceased. A murder mystery set in the United States and made to look and feel like an 
American movie, but the realism takes away most of the appeal. It’s poorly paced as well, 
and the story isn’t compelling. Only the mystery angle loosely connects this to the giallo 
genre. Notable only for some late 60s psychedelia, especially an orgy sequence 
commented on by then-17-year-old Romina Power (Tyrone’s daughter), who later appears 
nude. Bruno Nicolai’s moody score is not enough to make this watchable. English titles: 
BEVERLY HILLS, and THE INSATIABLES. 

Hacha para la Luna de Miel, Una (1969, SPA/ITA) C-88m. *** D: Mario Bava. Starring 
Stephen Forsyth, Dagmar Lassander, Laura Betti, Gérard Tichy, Femi Benussi, Alan Collins. 
‘A woman should only live until her wedding night; love once, and then die.’ Bizarre, 
enigmatic horror thriller about psychopathic fashion designer Forsyth who kills brides-to-
be, the reason for which is linked to the tragic death of his parents when he was a boy. 
Creatively directed and photographed by Bava, who presents his personal version of 



PSYCHO (he also co-wrote the screenplay); this is one of his most poetic films. Highlighted 
by some beautiful and creepy sequences, although insane, illogical narrative lessens the 
effect of this stylish horror drama. Not completely successful (and not for all tastes) but a 
must for followers of the director. Melancholy score by Sante Maria Romitelli. Set in Paris. 
Note: That’s Bava’s own I TRE VOLTI DELLA PAURA (BLACK SABBATH) Forsyth is watching 
on TV. Italian title: IL ROSSO SEGNO DELLA FOLLIA. English title: HATCHET FOR THE 
HONEYMOON. Also shown at 93m. 

Interrabang (1969, ITA) C-93m. SCOPE *** D: Giuliano Biagetti. Starring Haydée Politoff, 
Corrado Pani, Beba Loncar, Umberto Orsini, Shoshana Cohen. Enticing giallo set on a 
Mediterranean island where a group of people is stranded on their ship that has run out of 
fuel. Photographer Orsini leaves the three women – fashion model Cohen, his wife Loncar 
and her sister Politoff – behind, despite the news that a fugitive criminal might be lurking 
on the island. Indeed, there is someone (Pani) among the rocks and he evokes the interest 
of the girls. A deadly relationship game begins. Leisurely paced and low on suspense, but 
packed with typical ingredients of a late 60s time capsule: Catchy score (by Berto Pisano), 
sexy girls, beautiful locations and multiple twist endings. Trivia note: An interrabang is a 
combination of a question mark and exclamation mark. What a great closing statement for 
a fascinating decade (and especially year!), INTERRABANG was released on 31 December 
1969. Also known as INTERPOINT. 

Isola delle Svedesi, L’ (1969, ITA) C-82m. *** D: Silvio Amadio. Starring Catherine Diamant, 
Ewa Green, Nino Segurini, Wolfgang Hillinger. Green leaves her boyfriend and goes to stay 
with friend Diamant for a while. The artist has a villa on her own island in the 
Mediterranean. She feels attracted to her visitor and a romance seems to blossom, until 
Green’s boyfriend seeks her out… Simple but nevertheless intriguing giallo drama, another 
irresistible late 60s concoction with an enticing, elaborate score by Robert Pregadio and 
even a Bunuel reference. Great setting, too. Green’s only film role. Photographed by Joe 
D’Amato (Aristide Massaccesi). English titles: TWISTED GIRLS, and NO MAN’S ISLAND. 

Orgasmo (1969, ITA/FRA) C-93m. SCOPE **½ D: Umberto Lenzi. Starring Carroll Baker, Lou 
Castel, Colette Descombes, Tino Carraro, Lilla Brignone. Psycho drama about rich, recently 
widowed Baker, who retreats to her country estate. One day she takes in a young man 
(Castel, quite creepy), who becomes her lover. When he introduces his sister to her, a 
triangular relationship with increasing manipulation attempts begins. Interesting 
concoction bogs down in final third, only to deliver a double-twist ending that became the 
standard for later giallos. Nice score by Piero Umiliani. Bertrand Tavernier is credited as 
assistant director. First of three Lenzi-Baker films, followed by COSI DOLCE… COSI 
PERVERSA (1969) and PARANOIA (1970), which confusingly was once an alternative title to 
this movie. 

Paroxismus (1969, GBR/ITA/GER) C-86m. **½ D: Jess Franco. Starring James Darren, 
Barbara McNair, Maria Rohm, Klaus Kinski, Dennis Price, Margaret Lee, Adolfo Lastretti, 
Paul Muller, Manfred Mann, Jess Franco. Jazz musician Darren finds dead Rohm washed 
ashore on a Turkish beach, then inexplicably meets her in a bar in Rio. It turns out that she 
fell victim to an orgy with Kinski, Price and Lee… or did she? Has she only come back for 
revenge? One of Franco’s best loved films has several things going for it: the dreamlike 
story, convincing performances, and most of all, Manfred Mann’s easy-listening score. It 
does grow tiresome after a while, but twist ending compensates. A time capsule, and a 
must for Franco followers. Also known as VENUS IN FURS, but not to be confused with 
another, same-titled 1969 release LE MALIZIE DI VENERE. 



Ragazza Piuttosto Complicata, Una (1969, ITA) C-100m. *** D: Damiano Damiani. Starring 
Catherine Spaak, Jean Sorel, Florinda Bolkan, Gabriella Grimaldi (=Boccardo), Gigi Proietti. 
Crime drama with elements of the giallo focuses on two characters. Aimless Sorel, trying 
to escape from the sad situation around a dying family member, overhears an erotic, 
alluring telephone conversation between two women. He becomes intrigued and finds one 
of them in sexy Spaak, a free-wheeling artist, who allows him to move in with her. 
Gradually he learns of her difficult relationship with rich Bolkan. Is she contemplating 
murder? Well-directed late-60s time capsule captures the mood of the time and concocts 
an interesting, partly fascinating story of love and dependence. Based on a short story by 
Alberto Moravia. English titles: A RATHER COMPLICATED GIRL, A COMPLICATED GIRL, and 
A RATHER COMPLICATED WOMAN. 

Ragazzi del Massacro, I (1969, ITA) C-99m. **½ D: Fernando Di Leo. Starring Pier Paolo 
Capponi, Susan Scott (=Nieves Navarro), Marzio Margine, Renato Lupi, Enzo Liberti. During 
the title credits we see the rape and murder of a young school teacher by the hands of her 
delinquent students. Police inspector Capponi questions them one by one, but everyone 
pretends to be innocent or a bystander. Can he clear up their motivations? Mixture of 
crime and police movie, with social commentary, is uneven and talky, but not without 
interest. Unsettling climax best part. English titles: NAKED VIOLENCE, THE BOYS WHO 
SLAUGHTER, and SEX IN THE CLASSROOM. 

Raptus (1969, ITA) C-82m. **½ D: Jean Bastide (=Marino Girolami). Starring Folco Lulli, 
Umberto Liberati, Pierre Cressoy, Daniele Vargas, Silvio Bagolini, Piero Lulli, Caterina 
Barbero, Krista Nell, Mirella Pamphili, Maurizio Merli. After a young woman is killed, 
psychotic young Liberati, who was with her at the time, is incriminated and charged with 
murder. Police detective Lulli tries to analyse his motives and visits a psychiatric clinic, 
where a doctor explains various neuroses of his patients. Oddly structured but unusual, 
interesting, very rare psycho drama with a good performance by Lulli. Score by Piero 
Umiliani. 

Salamandre, Le (1969, ITA/FRA) C-86m. ** D: Alberto Cavallone. Starring Erna Schurer, 
Beryl Cunningham, Anthony Vernon (=Antonio Casale), Tony Carrel. Psycho drama set in 
Tunisia, where fashion model photographer Schurer is spending a holiday with her 
troubled black lover Cunningham. They make the acquaintance of Vernon, a psychiatrist, 
who helps them understand Cunningham’s recurring violent nightmares. Quite ambitious, 
with flashbacks and cross-references to the suppression of black minorities, but mostly 
heavy-going and talky. Worth a look for fans of Cavallone (BLOWJOB). Barely released film 
doesn’t even have an English language title (THE SALAMANDERS it would be). 

Salvare la Faccia (1969, ITA/ARG) C-89m. *** D: Edward Ross (=Rossano Brazzi). Starring 
Adrienne Larussa, Rossano Brazzi, Nino Castelnuovo, Paola Pitagora, Alberto de Mendoza. 
Irresistible sleeper about a rich industrialist’s daughter (Larussa), who is forced to go to a 
psycho clinic, when she is caught having sex with her lover in a brothel, so that the family 
can ‚save their face‘ (i.e. ‚salvare la faccia‘). She returns with a fiendish plan to destroy 
their lives. Captivating psycho drama with good performances also stands as a time 
capsule. The main attraction, however, is young Larussa, whose beauty and demeanor is 
mesmerizing. Her acting is also very good. An early giallo with more emphasis on (valid) 
drama than violence. Co-written by Renato Polselli (DELIRIO CALDO), who is also credited 
as production manager. Actor Brazzi’s third and final film as a director. English titles: 
PSYCHOUT FOR MURDER, and DADDY SAID THE WORLD WAS LOVELY. 

Senza Sapere Niente di Lei (1969, ITA) C-96m. SCOPE **½ D: Luigi Comencini. Starring 



Philippe Leroy, Paola Pitagora, Sara Franchetti, Elisabetta Fanti, Graziella Galvani, Giorgio 
Piazza, Silvano Tranquilli, Umberto D’Orsi. Giallo drama about insurance company agent 
Leroy, who investigates the death of a rich woman from a respected family, hours before 
another life insurance premium was due. His initial intent becomes watered down, when 
he meets and falls in love with one of that woman’s daughters, troubled Pitagora. 
Emphasis is on drama rather than crime, but story remains interesting throughout, if never 
intriguing or riveting. Rather inauspicious score by Ennio Morricone. Title translates as 
WITHOUT KNOWING ANYTHING ABOUT HER. 

Top Sensation (1969, ITA) C-89m. **½ D: Ottavio Alessi. Starring Rosalba Neri, Edwige 
Fenech, Eva Thulin, Maud Belleroche, Maurizio Benuglia, Ruggero Miti, Salvator Puntillo. 
Sex melodrama typical of the time about several characters on a yacht in the 
Mediterranean. Rich, sexually liberated Belleroche has invited Fenech and her friends to 
party on her boat, hoping to cure her psychotic son, a 20-year-old who behaves like a 
child. When they are stranded near an island, they meet innocent Thulin and her brutish 
husband, a goat-herder. Obvious complications ensue. Main attraction is sexy Fenech and 
her congenial partner Neri, but plot is also quite interesting. A time capsule, nice score by 
Sante M. Romitelli. Also known as THE SEDUCERS. 

Trompetas del Apocalipsis, Las (1969, SPA/ITA) C-93m. SCOPE **½ D; Julio Buchs. Starring 
Brett Halsey, Marilù Tolo, Alberto Dalbés, Romina Power, Gérard Tichy, Manuel de Blas. 
Murder mystery set in late 1960s London where a music professor mysteriously commits 
suicide, obviously after listening to a certain record. When his sister dies under the same 
circumstances, sea captain Halsey investigates in the drug-infused netherworld of 
Swinging London. Atmospheric settings, elaborate score by Gianni Ferrio, but lackluster 
plot – still, a must fo giallo completists and fans of psychedelic England. Italian title: I CALDI 
AMORI DI UNA MINORENNE. Also known as TRUMPETS OF THE APOCALYPSE, PERVERSION 
STORY, AGAIN, and MURDER BY MUSIC. 

Una Sull’Altra (1969, ITA/FRA/SPA) C-97m. SCOPE *** D: Lucio Fulci. Starring Jean Sorel, 
Marisa Mell, Elsa Martinelli, Alberto de Mendoza, John Ireland, Riccardo Cucciolla, Georges 
Rigaud, Jean Sobieski, Faith Domergue, Lucio Fulci. Sex & Crime, set in San Francisco: Sorel, 
a successful doctor who owns a clinic, has troubles with his sick wife. When she dies – 
apparently murdered – the police think he had her killed. In a night club Sorel meets a 
stripper, who has a stunning likeness to his wife. Is she her twin sister? Intriguing mystery, 
with lots of period flavor, good direction and camerawork, as well as a rich, bouncy score 
by Riz Ortolani. Fulci’s first giallo is especially interesting for his fans, who can compare this 
to LUCERTOLA CON LA PELLE DI DONNA (1971), though it’s not as rabidly stylish or violent. 
Also known as PERVERSION STORY, ONE ON TOP OF THE OTHER, and UNA HISTORIA 
PERVERSA. 

Viaje al Vacío (1969, SPA/ITA) C-89m. ** D: Javier Setó. Starring Larry Ward, Teresa 
Gimpera, Giacomo Rossi Stuart, Fernando Sánchez Polack, Eugenio Navarro, Silvana 
Ventureli. Quite atmospheric but confusingly plotted giallo about beautiful Gimpera, who 
is married to pharmacist Ward but unhappy with her life in their little town. Together with 
her husband's twin brother (!) she starts an evil scheme but there's also a mysterious 
black-gloved stranger (Rossi-Stuart) around. Meandering plot is sometimes difficult to 
follow as Ward plays a double role and it becomes difficult to keep the brothers apart. Still, 
giallo fans should seek this obscure movie out. It was filmed in the north of Spain. English 
titles: MACABRE, and SHADOW OF DEATH. 

Vergogna, Schifosi! (1969, ITA) C-91m. SCOPE **½ D: Mauro Severino. Starring Lino 



Capolicchio, Roberto Bisacco, Marília Branco, Ivano Davoli, Caludia Giannotti, Ezio Marano. 
Rare mystery drama about three well-off friends who are blackmailed six years after a man 
died in one of their sex orgies. Could the blackmailer be down-on-his-luck artist and 
former friend Capolicchio? Leisurely paced giallo variation is carried by dreamy Ennio 
Morricone score. Adds some social criticism in line with the 1968 student protests, but 
otherwise barely maintains your interest. English title: DIRTY ANGELS.  

Violenza al Sole (1969, ITA) C-91m. *** D: Florestano Vancini. Starring Giuliano Gemma, 
Rosemary Dexter, Gunnar Björnstrand, Bibi Andersson. Free-wheeling couple in love 
(Gemma, Dexter) spend a summer holiday on an Italian island, make the acquaintance of 
middle-aged couple Björnstrand and Andersson. He is a psychologist, she doesn’t speak a 
word of Italian and seems to be troubled by old memories. Interesting psycho drama is 
hampered by leisurely pace but has appealing performances, thoughtful (if a bit heavy-
going) script. Good, moody score by Carlo Rustichelli. English titles: THE ISLAND, and BLOW 
HOT, BLOW COLD. 

Yellow: Le Cugine (1969, ITA) C-89m. ** D: Gianfranco Baldanello. Starring Lisa Seagram, 
Maurizio Bonuglia, Caterina Barbero, Franco Ricci, Renato De Carmine, Attilio Dottesio. 
Rather bloodless giallo about two very different cousins (cugine): sexually liberated party 
girl Barbero and uptight spinster Seagram. When the family patriarch dies, both are 
endowed with rights to his estate, so they must get along somehow. Barbero’s boyfriend 
Bonuglia seems to have his eyes on Seagram, and then a murder happens. Pedestrian 
thriller is worth a look for giallo completists, but not up to the standards of this cult genre. 
Edited by Bruno Mattei. English title: YELLOW: THE COUSINS. 

 

1970: 
 

Champignon, Le (1970, FRA/ITA/SUI) C-92m. **½ D: Marc Simenon. Starring Mylène 
Demongeot, Jean-Claude Bouillon, Alida Valli, Philippe Monnet, Catherine Allégret, Jean 
Claudio, Georges Géret, Guy Grosso. Mystery drama about troubled doctor Bouillon, who 
feels neglected by his wife Demongeot, is lured into mansion of artist Valli, who is 
experimenting with psycho-active mushrooms. Then a murder happens… Obscure, 
interesting thriller from the son of famous novelist Georges Simenon. Fairly well-acted and 
plotted. Re-titled L’ASSASSIN FRAPPE A L’AUBE (THE KILLER STRIKES AT DAWN), obviously 
to attract giallo audiences. Also known as FUNGUS, and THE MUSHROOM.    

Cinque Bambole per la Luna d’Agosto (1970, ITA) C-81m. ***½ D: Mario Bava. Starring 
William Berger, Edwige Fenech, Ira Fürstenberg, Howard Ross, Helena Ronée, Teodoro 
Corrà, Justine Gall (=Ely Galleani), Edith Meloni, Mauro Bosco, Maurice Poli. One of 
maestro Bava’s least known films may actually be his best: A scientist invites several of his 
friends and business associates to his villa somewhere on a remote island. Once there they 
try to buy an important formula from him; when they are killed off one by one, everyone 
suspects everyone else of being the killer. Superbly stylish sets, photography and direction 
in Bava’s quint-essential interpretation of Agatha Christie’s Ten Little Indians; he turns it 
into a corny slasher movie. Bava also edited the picture. Wonderful 70s soundtrack by 
Piero Umiliani. Cinematography by Antonio Rinaldi, who did more films with Bava. English 
titles: FIVE DOLLS FOR AN AUGUST MOON, ISLAND OF TERROR. Bava followed this with the 
more violent, similarly plotted BAY OF BLOOD (REAZIONE A CATENA). 

Colpo Rovente (1970, ITA) C-83m. ** D: Piero Zuffi. Starring Michael Reardon, Barbara 



Bouchet, Carmelo Bene, Susanna Martinková, Giuseppe Addobbati, Isa Miranda. Crime 
thriller with some giallo elements set in NYC: The CEO of a pharmaceutical company is 
assassinated, and cop Reardon is called back to investigate. It turns out that the company 
has been making cruel experiments on children. Erratic, episodic plot doesn’t make much 
sense. Classy soundtrack by Piero Piccioni best enjoyed separately (and in stereo). A 
‘composite’ version adds some 20m. to the international cut (83m.). This version may 
include scenes with Helen Mirren and Margaret Lee. English titles: RED HOT SHOT, and 
THE SYNDICATE: A DEATH IN THE FAMILY. 

Concerto per Pistola Solista (1970, ITA) C-98m. SCOPE ** D: Michele Lupo. Starring Anna 
Moffo, Eveline Stewart (=Ida Galli), Gastone Moschin, Peter Baldwin, Lance Percival, 
Giacomo Rossi-Stuart. Italian-produced movie set in England about several relatives, who 
gather at a castle for the reading of a will, but soon they are murdered one by one. Sounds 
much more interesting than it plays, this rather silly giallo mystery is tongue-in-cheek and 
supposed to be a satire of British whodunits. The close-ups and weird camera angles get 
tiresome after a while. A curio at best. Score by Francesco De Masi is quite good. English 
titles: THE WEEKEND MURDERS, STORY OF A CRIME. 

Foto Proibite di una Signora per Bene, Le (1970, ITA/SPA) C-96m. SCOPE *** D: Luciano 
Ercoli. Starring Dagmar Lassander, Pier Paolo Capponi, Susan Scott (=Nieves Navarro), 
Simón Andreu, Osvaldo Genazzani, Salvador Huguet. A happily married woman (Lassander) 
falls prey to a blackmailer, who claims that her indebted husband has murdered one of his 
creditors. Meanwhile, her best friend may be her husband’s lover and part of the intrigue. 
Sex-and-crime Italian style, slowly paced, but well-directed and ennobled by superb 
lighting and photography (by Alejandro Ulloa), as well as inimitable early 70s style, right 
down to the props, costumes and make-up. Good score by Ennio Morricone. Cowritten by 
Ernesto Gastaldi. Edited by the director. English title: FORBIDDEN PHOTOS OF A LADY 
ABOVE SUSPICION. 

Hacha para la Luna de Miel, Una (1970, SPA/ITA) C-88m. *** D: Mario Bava. Starring 
Stephen Forsyth, Dagmar Lassander, Laura Betti, Gérard Tichy, Femi Benussi, Alan Collins. 
‘A woman should only live until her wedding night; love once, and then die.’ Bizarre, 
enigmatic horror thriller about psychopathic fashion designer Forsyth who kills brides-to-
be, the reason for which is linked to the tragic death of his parents when he was a boy. 
Creatively directed and photographed by Bava, who presents his personal version of 
PSYCHO (he also co-wrote the screenplay); this is one of his most poetic films. Highlighted 
by some beautiful and creepy sequences, although insane, illogical narrative lessens the 
effect of this stylish horror drama. Not completely successful (and not for all tastes) but a 
must for followers of the director. Melancholy score by Sante Maria Romitelli. Set in Paris. 
Note: That’s Bava’s own I TRE VOLTI DELLA PAURA (BLACK SABBATH) Forsyth is watching 
on TV. Italian title: IL ROSSO SEGNO DELLA FOLLIA. English title: HATCHET FOR THE 
HONEYMOON.  

Interrogatorio, L‘ (1970, ITA) C-92m. **½ D: Vittorio De Sisti. Starring Benjamin Lev, Paolo 
Gozlino, Teodoro Corrà, Rino Bolognesi, Marcello Fusco, Brigitte Skay. Ambitious psycho 
drama with a message, a mixture between police drama and giallo: During an erotic game, 
young Skay is stabbed to death by her boyfriend and naive, perhaps dim-witted hayseed 
Lev, on his first day in the big city, stumbles on the crime scene. When he runs away during 
the commotion, he is caught and interrogated by the police, who turn him into the prime 
suspect. In flashbacks we see how he spent the hours leading up to the crime. Wide-eyed 
Lev is not always convincing, but buffs should check out this obscurity. Title translates as 



THE INTERROGATION. 

Morte Risale a Ieri Sera, La (1970, ITA/GER) C-93m. *½ D: Duccio Tessari. Starring Raf 
Vallone, Eva Renzi, Gabriele Tinti, Frank Wolff. When his daughter, a 25 year-old who 
behaves like a 3- year-old(!), goes missing, Vallone asks the police for help. When they fail 
to come up with results, he takes justice into his own hands. Not a giallo, just an 
uninteresting crime drama with some nudity. English title: DEATH OCCURRED LAST NIGHT. 

Nella Pieghe della Carne (1970, ITA/SPA) C-88m. **½ D: Sergio Bergonzelli. Starring 
Eleanora Rossi Drago, (Anna Maria) Pier Angeli, Fernando Sancho, Alfredo Mayo, Emilio 
Gutiérrez Caba, María Rosa Sclauzero, Victor Alcazar (=Barrera), Giancarlo Sisti. Giallo-
variation with Freudian touches about a family who live in a sea-side villa with two 
vultures. One by one their visitors die, as the daughter (Pier Angeli) suffers from a 
psychosis that originated when she was raped by her father and subsequently killed him. 
Partly illogical plot comes up with insane twists, but giallo fans might find this a welcome 
addition to the oeuvre. From an idea by Mario Caiano. Spanish title: LAS ENDEMONIADAS. 
English title: IN THE FOLDS OF THE FLESH. 

Ombre Roventi (1970, ITA/EGY) C-88m. ** D: Mario Caiano. Starring William Berger, 
Daniela Giordano, Krista Nell, Antonio Cantafora. Extremely rare mystery, not really a 
giallo, about Giordano, who travels to Egypt to get in contact with a cosmetics company. 
Soon she realizes that the company does not exist, and she may be targeted by a secret 
cult who worship ancient Egyptian gods. Bogs down in the second half, but the shoddiness 
of the print may account for that. In some scenes it’s difficult to discern anything. English 
title: SHADOW OF ILLUSION. 

Ondata di Calore (1970, ITA/FRA) C-91m. SCOPE **½ D: Nelo Risi. Starring Jean Seberg, 
Luigi Pistilli, Lilia Nguyen, Gianni Belfiore. Artsy giallo-variation set in Morocco during a 
heatwave and sand storm, where the troubled, perhaps psychotic wife of a famous 
architect is waiting for her husband in their apartment. She listens to his voice on 
recordings, feels ill at ease. Camera seems in love with Seberg’s face (and she indeed looks 
gorgeous), but that means there’s often barely any narrative thrust. Worth watching for 
fans of Seberg and unusual giallo dramas. Based on a novel by Dana Moseley. Only 
available through a full-screen Italian TV print. English title: DEAD OF SUMMER. 

Paranoia (1970, ITA/SPA) C-92m. ** D: Umberto Lenzi. Starring Carroll Baker, Jean Sorel, 
Luis Dávila, Alberto Dalbés, Marina Coffa, Anna Proclemer, Hugo Blanco, Calisto 
Calisti. Racing car driver Baker must retire after an accident. Upon her release from 
rehabilitation, she is invited by her ex-husband Sorel to his exclusive villa. Soon it becomes 
clear that his new wife Proclemer would rather see him dead… but that’s not the end of 
the story. Typically convoluted thriller, watchable, but poorly acted (especially by Sorel), 
rather poorly paced. Easy-listening score by Gregorio García Segura, (conducted by Piero 
Umiliani) provides period flavor. Reportedly, Joe D’Amato was camera operator. Don’t mix 
this up with Lenzi’s ORGASMO (1969), which was known as PARANOIA in some countries 
and also starred Baker. Also known as A QUIET PLACE TO KILL, and A BEAUTIFUL PLACE TO 
KILL. 

Quella Chiara Notte d’Ottobre (1970, ITA) C-83m. **½ D: Massimo Franciosa. Starring 
Irina Demick, Don Backy, Silvano Tranquilli, Venantino Venantini, Ernesto Colli, Anita 
Edberg (=Strindberg). Troubled Demick is married to Tranquilli but cheats on him, when 
she meets old flame Backy. When the two witness a murder, her mental state deteriorates 
even more. Often heavy-going psycho drama with giallo touches improves towards the 
end and is ambitiously directed (surreal scenes, slow-motion). Fine score by Armando 



Trovajoli. Never released abroad. The dentist may have been played by an uncredited 
Frank Wolff. Title translates as THAT CLEAR OCTOBER NIGHT. 

Qui? (1970, FRA/ITA) C-76m. **½ D: Léonard Keigel. Starring Romy Schneider, Maurice 
Ronet, Gabriele Tinti, Simone Bach, Jean-Jacques Bourgeois. Minor psycho drama about 
mysterious Schneider, who is taken in by Ronet, the brother of her husband, who just died 
in a car accident. Ronet soon has doubts about the seductive woman… did she kill her 
husband? Oddly paced, interesting curio written by the director and Paul Gégauff. Also 
known as IL CADAVERE DAGLI ARTIGLI D’ACCIAIO and THE SENSUOUS ASSASSIN. 

Route de Salina, La (1970, FRA/ITA) C-91m. SCOPE *** D: Georges Lautner. Starring Mimsy 
Farmer, Robert Walker Jr., Ed Begley, Bruce Pecheur, Ivano Stacchioli, Rita Hayworth, Marc 
Porel, Sophie Hardy. Cult movie about drifter Walker, who stops by a gas station in the 
middle of nowhere run by Hayworth, who (intentionally?) mistakes him for her son, who 
disappeared four years ago. Not knowing where to go, Walker plays along – and falls in 
love with her free-spirited daughter Farmer. Hypnotic, intriguing mystery creates a 
yearning for the time and place, aided by beautiful desert setting, the symphonic rock 
score by the band “Clinic”, singer/songwriter Christophe and Bernard Gérard (one track 
was re-used by Quentin Tarantino in KILL BILL VOL.2) and Farmer, who is a knock-out with 
her almost iconic beauty; she won a David di Donatello Award for her performance. 1940s 
movie star Hayworth is also good.  Begley’s last film. Based on a novel by Maurice Cury. 
Filmed on the volcanic landscapes and beaches of Lanzarote, Canary Islands. English title: 
THE ROAD TO SALINA. 

Route de Salina, La (1970, FRA/ITA) C-91m. SCOPE *** D: Georges Lautner. Starring Mimsy 
Farmer, Robert Walker Jr., Ed Begley, Bruce Pecheur, Ivano Stacchioli, Rita Hayworth, Marc 
Porel, Sophie Hardy. Cult movie about drifter Walker, who stops by a gas station in the 
middle of nowhere run by Hayworth, who (intentionally?) mistakes him for her son, who 
disappeared four years ago. Not knowing where to go, Walker plays along – and falls in 
love with her free-spirited daughter Farmer. Hypnotic, intriguing mystery works magic 
thanks to beautiful desert setting and the symphonic rock score by the band “Clinic”, 
singer/songwriter Christophe and Bernard Gérard (‘The Chase’ was re-used by Quentin 
Tarantino in KILL BILL VOL.2). Farmer is a knock-out, with her almost iconic beauty; she 
won the David di Donatello Award for her performance. 1940s movie star Hayworth is also 
good.  Begley’s last film. Based on a novel by Maurice Cury. Filmed on the volcanic 
landscapes and beaches of Lanzarote, Canary Islands. English title: THE ROAD TO SALINA. 

Senza Via D’Uscita (1970, ITA/SPA/FRA) C-89m. *** D: Piero Sciumè. Starring Philippe 
Leroy, Marisa Mell, Roger Hanin, Lea Massari, George Rigaud. Rare giallo mostly set (and 
filmed) in Stockholm, Sweden, about bank assistant Leroy, whose wife Mell suffers from 
neuroses, which get worse, when their son is kidnapped and held for ransom. Unbeknowst 
to them, behind this scheme is Leroy’s lover Massari and her partner-in-crime Hanin. 
Convoluted plot has a few surprises in store, Mell looks ravishing in one of her sexiest 
roles. Fine, melancholy score by Piero Piccioni. A psychological giallo that is a must for 
genre fans. English titles: DEVIL’S RANSOM, DIABOLICAL, and THE DEVIL AND THE 
DIABOLICAL MISTRESS. 

Trasplante di un Cerebro (1970, SPA/ITA/GBR) C-90m. SCOPE *** D: Juan Logar. Starring 
Eduardo Fajardo, Simón Andreu, Silvia Dionisio, José Guardiola, Andrés Mejuto, Malisa 
Longo, Ángel del Pozo, Frank Wolff. Engaging gialloesque drama set in London, where 
terminally ill judge Fajardo receives a brain transplant by doctor Wolff. The donor is 
Andreu, an Italian immigrant and small-time crook. When Fajardo wakes up with his brain, 



he is plagued by Andreu‘s memories and feelings… how will this turn out? More psycho 
drama than mystery, this is interesting, partly intriguing and carried by an energetic, 
dramatic score by Guido Robuschi. Rare starring role for versatile supporting actor Fajardo 
(DJANGO, IL TUO DOLCE CORPORE DA UCCIDERE), rest of cast also good. Italian title: 
CRYSTALBRAIN – L’UOMO DAL CERVELLO DI CRISTALLO. English title: TRANSPLANT OF A 
BRAIN. 

Tue Mani sul Mio Corpo, Le (1970, ITA) C-91m. SCOPE **½ D: Brunello Rondi. Starring Lino 
Capolicchio, Colette Descombes, Erna Schürer, Daniel Sola, José Quaglio. Bored, aimless, 
reckless but traumatized Capolicchio is at odds with his rich father and would rather be 
seduced by his stepmother, sexy Schürer. Then her friend Descombes arrives with her 
boyfriend and Capolicchio is immediately obsessed with her. His ideas get more and more 
bizarre, until the inevitable tragedy happens. Typically outré character drama, well-acted 
by Capolicchio and quite well-directed and edited (by Michele Massimo Tarantini). Real 
star of the film is Giorgio Gaslini’s fine score, which carries it over slow spots. 
Recommended to people who like this kind of fare, others might be bored. Sergio Martino 
(whose brother Luciano coscripted and coproduced with Fellini-collaborator Rondi) is 
credited as production manager (literally organizzatore generale). English title: YOUR 
HANDS ON MY BODY. 

Tuo Dolce Corpo da Uccidere, Il (1970, ITA/SPA) C-93m. SCOPE *** D: Alfonso Brescia. 
Starring George Ardisson, Francoise Prévost, Eduardo Fajardo, Orchidea de Santis. Typical 
giallo about Ardisson, who is so bulllied by his wife that he imagines killing her. When he 
learns that she has an affair with a doctor, he makes plans to turn his dream into reality. 
His plot ultimately takes him to Morocco. Serpentine mystery lives off Ardisson’s wide-
eyed performance and some nice period flavor. Good soundtrack by Carlo Savina. Written 
by Antonio Fos, who has some other great credits to his name. English title: YOUR SWEET 
BODY TO KILL. 

Uccello dalle Piume di Cristallo, L’ (1970, ITA/GER) C-96m. SCOPE *** D: Dario Argento. 
Starring Tony Musante, Suzy Kendall, Enrico Maria Salerno, Eva Renzi, Umberto Raho, 
Mario Adorf, Werner Peters, Renato Romano, Reggie Nalder. Dario Argento’s first feature 
film as a director set the trend for the giallos of the 1970s. American writer Musante starts 
investigating a murder series in Rome after he witnesses the black-gloved killer’s attempt 
to murder the beautiful wife (Renzi) of a gallery owner. Not so much on target and not as 
unrelentingly sinister as the director’s later films, but well-directed, suspenseful and quite 
appealing if the meandering script (by Argento himself) is tolerated. Unusual, very good 
score by Ennio Morricone. Cinematography by Vittorio Storaro. Edited by Franco Fraticelli. 
Based on the novel The Screaming Mimi by Fredric Brown. Most commonly known 
internationally as THE BIRD WITH THE CRYSTAL PLUMAGE, but also released as PHANTOM 
OF TERROR, POINT OF TERROR, and THE GALLERY MURDERS.  

Uccidete il Vitello Grasso e Arrostitelo (1970, ITA) C-92m. SCOPE *** D: Salvatore 
Samperi. Starring Jean Sorel, Marilù Tolo, Maurizio Degli Esposti, Gigi Ballista, Noris 
Fiorina, Pier Paolo Capponi. Another much too little-known psycho drama from Italy: 
Youth Degli Esposti returns home from Switzerland for the funeral of his industrialist 
father. He suspects his elder brother Sorel and sister Tolo of having something to with his 
death, but his mental state is deteriorating. Memories and recordings of his beloved 
mother, who died ten years earlier, haunt him. Will he also fall prey to a family curse? Is it 
all in his mind? Much more serious than your run-of-the-mill giallo and quite difficult to 
access, but rewarding and fascinating, buoyed by an elaborate Ennio Morricone score. 



Title is from a Bible passage. Edited by Franco Arcalli, photographed by Franco Di Giacomo. 
English title: KILL THE FATTED CALF AND ROAST IT. 

 

1971: 
 

Bella di Giorno, Moglie di Notte (1971, ITA) C-83m. **½ D: Nello Rossati. Starring Eva 
Czemerys, Nino Castelnuovo, Ennio Biasciucci, Lee Banner (=Giulio Baraghini), Enzo Liberti, 
Carla Mancini, Pietro Torrisi, Umberto Raho. Okay giallo drama starts with the murder of 
Castelnuovo and the events leading up to it are told in flashbacks. A struggling 
businessman asks his wife for help in making a living. She does not make enough money 
working in a gallery, so she reluctantly takes up a friend’s offer to prostitute herself 
secretly. Interesting, with a good period score by Gianfranco Plenizio, but pace comes to a 
screeching halt in finale, which is not really satisfying. Photographed by Franco delli Colli. 
English title: WIFE BY NIGHT. 

Bestia Uccide a Sangue Freddo, La (1971, ITA) C-83m. SCOPE *½ D: Fernando Di Leo. 
Starring Klaus Kinski, Margaret Lee, Rosalba Neri, Jane Garret, John Karlsen, John 
Ely. Extremely weak giallo set at an insane asylum, where a maniac is stalking the mostly 
female patients. Sloppily made, devoid of suspense, with only the score by Silvano 
Spadaccino showing class. This seems almost like Jess Franco directed it. Also available in 
more sexually explicit 97m. version (which is said to contain hard-core footage). Also 
known as THE BEAST KILLS IN COLD BLOOD, THE COLD-BLOODED BEAST, SLAUGHTER 
HOTEL and ASYLUM EROTICA. 

Coda dello Scorpione, La (1971, ITA/SPA) C-95m. SCOPE ** D: Sergio Martino. Starring 
George Hilton, Anita Strindberg, Luigi Pistilli. After the plane with her husband aboard 
crashes into the sea, a woman cashes in $1 million insurance money. Detective Hilton tries 
to find out if there is something foul and soon finds the woman dead, with the money 
missing. Boring thriller turns into an interesting mystery in the second half when the 
identity of the killer is gradually uncovered. Too bad they messed up the first half of this 
typical giallo. English title: SCORPION’S TAIL. 

Controfigura, La (1971, ITA) C-89m. *** D: Romolo Guerrieri. Starring Jean Sorel, Ewa 
Aulin, Lucia Bosé, Silvano Tranquilli, Sergio Doria, Giacomo Rossi Stuart, Marilú Tolo. 
Mystery told in flashbacks about architect Sorel, who recalls the last months of his life at 
the moment of his death. On a holiday in Morocco with his newly-wed wife Aulin, Sorel 
experiences jealousy and later desire when Aulin’s sexy mother Bosé visits. Psycho drama 
is an intriguing time capsule of the early 70s, less violent and explicit than your typical 
giallo, but engrossing and set to a wonderful score by Armando Trovajoli. Bogs down a 
little in the second half (and never fully recovers), but fans of the genre should give it a 
look. English title is THE DOUBLE, also known as LOVE INFERNO. 

Diavolo a Sette Facce, Il (1971, ITA) C-90m SCOPE **½ D: Osvaldo Civirani. Starring Carroll 
Baker, George Hilton, Stephen Boyd, Lucretia Love, Luciano Pigozzi (Alan Collins), Franco 
Ressel, Daniele Vargas. Quite good giallo set in Amsterdam about troubled Baker, who 
turns to her lawyer Boyd and his macho partner Hilton when she is followed and harassed 
by thugs. It turns out that her sister was involved in a diamond robbery… can the 
womanizers shed light on the mystery? Interesting casting of Boyd, elaborate score by 
Stelvio Cipriani, medium plot. English title: THE DEVIL HAS SEVEN FACES. 



Farfalla Con le Ali Insanguinate, Una (1971, ITA) C-98m. SCOPE *** D: Duccio Tessari. 
Starring Helmut Berger, Giancarlo Sbragia, Ida Galli, Silvano Tranquilli, Carol André, 
Wolfgang Preiss, Duccio Tessari. Unconventionally structured, interesting giallo about the 
murder of a school girl and the subsequent trial of middle-aged family father Sbragia. 
During the trial, flashbacks are used to deepen the story and clarify the mystery. 
Technically good, with some sharp editing and directing, this thriller plays like a semi-
documentary at times. Incredibly rich and varied score by Gianni Ferrio. Written by the 
director and Gianfranco Clerici (NON SI SEVIZIA UN PAPERINO, L’ANTICRISTO). English title: 
THE BLOODSTAINED BUTTERFLY. 

Fieras sin Jaula (1971, SPA/ITA) C-89m. ** D: Juan Logar. Starring Juan Luis Galiardo, Curd 
Jürgens, Rosalba Neri, Emma Cohen, Manolo Otero, Eduardo Calvo, Pilar Velázquez. 
Below-average giallo about Neri, who is wooed by elderly Jürgens and becomes his wife. 
When he realizes that she has an affair with Galiardo, he locks them into a part of his 
mansion and commits suicide. Can they escape? In flashbacks we learn more about their 
story. Slowly paced, none too compelling, mainly interesting only for one of Piero 
Piccioni’s best-known period scores. Italian version, released in 1972, contains more nudity 
and is titled DUE MASCHI PER ALEXA. English title: TWO MALES FOR ALEXA. 

Gatto a Nove Code, Il (1971, ITA/SPA/GER) C-112m. SCOPE ** D: Dario Argento. Starring 
Karl Malden, James Franciscus, Catherine Spaak, Pier Paolo Capponi, Horst Frank, Rada 
Rassimov, Aldo Reggiani, Werner Pochath. THE CAT O’NINE TAILS (English title) was Dario 
Argento’s second feature film and stands today as one of his weakest. A typical murder 
mystery in the giallo-tradition about blind man Malden, who teams up with reporter 
Franciscus to solve a murder committed at a genetics research clinic. Less stylish, less 
outré than Argento’s later work. Ennio Morricone’s haunting score is best thing about it. 
Written by the director. 

Gioco per Eveline, Un (1971, ITA) C-85m. *** D: Marcello Avallone. Starring Erna Schurer, 
Adriana Bogdan, Marco Guglielmi, Wolfgang Hillinger, Rita Calderoni. Intriguing giallo 
mystery set in Corsica, where couple Schurer and Hillinger have a car accident and are 
taken in by Guglielmi and Bogdan, who live in a seaside villa nearby. They become their 
guests for a few nights, but the nightly wailing of a child starts to unnerve Hillinger. Is 
there a child on the premises, or is it dead as the hosts keep saying? Is he imagining 
things? Alluring, quite fascinating, with a nice reference to OPERAZIONE PAURA (1966), 
this is well worth watching – if you can find it. Sexy Bogdan adds spice. Filmed in 1969. 
English title: A GAME FOR EVELINE.  

Giornata Nera per L’Ariete (1971, ITA) C-92m. **½ D: Luigi Bazzoni. Starring Franco Nero, 
Silvia Monti, Wolfgang Preiss, Ira Fürstenberg, Edmund Purdom, Renato Romano. Fairly 
interesting crime thriller (‘giallo’), based on the novel by D. M. Devine, about journalist 
Nero, who suffers from alcohol abuse and gets drawn into a murder mystery, where he 
himself is one of the prime suspects. He sets out to investigate. Quite well-directed, kudos 
to star-cinematographer Vittorio Storaro, whose exceptional spacial style makes the 
thriller worth watching. Score by Ennio Morricone. Still, nothing to get excited about. For 
giallo lovers. English titles: THE FIFTH CORD and EVIL FINGERS. 

Historia de una Traición (1971, SPA/ITA) C-93m. SCOPE ** D: Juan Antonio Nieves Conde. 
Starring Stephen Boyd, Marisa Mell, Fernando Rey, Sylva Koscina, Massimo Serato, 
Howard Ross, Simon Andreu, Maria Martin. Callgirl Mell finally gives in to the advances of 
painter Boyd. In flashbacks she remembers two other relationships in her life, that with 
sugar daddy Rey, and a hesitantly lesbian one with Koscina. Less of a mystery than a 



psycho drama, this Spanish giallo-variation is leisurely paced, takes a few strange twists 
and delivers an even stranger ending. For buffs and fans of Mell. Nice score by Carlo 
Savina. Director Conde immediately reteamed with Boyd and Mell for MARTA (1971) aka . 
English title: THE GREAT SWINDLE.  

Iguana dalla Lingua di Fuoco, L’ (1971, ITA/FRA/GER) C-95m. **½ D: Willy Pareto 
(=Riccardo Freda). Starring Luigi Pistilli, Dagmar Lassander, Anton Diffring, Arthur 
O’Sullivan, Werner Pochath, Valentina Cortese, Riccardo Freda. Slowly paced giallo about a 
murdered woman, who is discovered in the trunk of the Dutch ambassador’s car in Dublin, 
Ireland. Reinstated inspector Pistilli is out to investigate. Stylish, moody bits make this 
rather violent and nasty thriller watchable, but mainly for fans. Director Freda (I VAMPIRI) 
also coscripted and edited the picture. Fine score by Stelvio Cipriani (who did the music for 
Mario Bava’s ANTEFATTO that same year, which also starred Pistilli). English title: THE 
IGUANA WITH THE TONGUE OF FIRE. 

Jack el Destripador de Londres (1972, SPA/ITA) C-90m. SCOPE *½ D: José Luis Madrid. 
Starring Paul Naschy, Patricia Loran, Renzo Marignano, Orchidea de Santis. Naschy, 
probably the worst starring actor in the horror genre (perhaps any genre), here 
singlehandedly ruins horror thriller about a Jack the Ripper imitation killer in 
contemporary London. Naschy becomes the prime suspect, but he conveys no feelings 
whatsoever. To be fair, the screenplay (by the director, Naschy and Tito Carpi) is also 
extremely weak. The best sequence is the opening montage. English titles: JACK THE 
MANGLER OF LONDON, JACK THE RIPPER, and SEVEN MURDERS FOR SCOTLAND YARD. 

Lucertola Con la Pelle di Donna, Una (1971, ITA/FRA/SPA) C-99m.SCOPE *** D: Lucio 
Fulci. Starring Florinda Bolkan, Stanley Baker, Jean Sorel, Leo Genn, Anita Strindberg, 
Alberto de Mendoza, Ely Galliano, Silvia Monti, Georges Rigaud, Mike Kennedy. Tense 
psycho thriller, one of Fulci’s best films: Bolkan has hallucinatory dreams and fantasies of a 
sexual nature about her neighbor Strindberg and must face an investigation when the 
flamboyant, sexy lady next-door is stabbed to death. Did Bolkan commit the murder? Is 
she going insane? Plot pays the price for being complex in the uneven, confusing final 
third, but photography (by Luigi Kuveiller, of PROFONDO ROSSO fame) and Ennio 
Morricone’s excellent, disturbing score make this an impressive experience. A psychedelic 
time-capsule, an unexpected sleeper from an infamous director. A must for giallo fans. 
Cowritten by Fulci. English titles: LIZARD IN A WOMAN’S SKIN and SCHIZOID. 

Lunga Spiaggia Fredda, La (1971, ITA) C-94m. SCOPE *** D: Ernesto Gastaldi. Starring 
Robert Hoffmann, Mara Maryl, Riccardo Salvino, Walter Maestosi, Joshua Sinclair. Psycho 
thriller set entirely on a deserted beach, where Salvino and his wife Maryl are spending a 
vacation. Their difficult relationship is put to a test, when a group of violent motorbikers 
invade their home and rape Maryl. Their leader, blue-eyed Hoffmann, is then torn 
between the loyalty to his gang and his attraction to Maryl. How will things turn out? Well-
directed, thoughtfully written drama has a beautiful, catchy score by Stelvio Cipriani (with 
vocals by Nora Orlandi). Kudos to writer-director Gastaldi, whose wife Maryl’s indifferent 
performance is the film’s only real weak spot. On the other hand, Austrian-born actor 
Hoffmann is great as the philosophical biker. Story vaguely resembles that of STRAW DOGS 
(1971) but Peckinpah’s classic was released six months after this. Also known as DEATH 
COMPANY, THE LONELY VIOLENT BEACH. 

Madness – Gli Occhi della Luna (1971, ITA) C-78m. BOMB D: Cesare Rau. Starring Thomas 
Hunter, Benjamin Lev, Francsca Romana Coluzzi. Bottom-of-the-barrel crime drama 
released at the height of the giallo craze, though it has little to do with the stylish Italian 



genre. Three lunatics escape from an asylum and one of them joins a hippie party. Murder 
ensues. Inept drama might have sat on the shelf for quite a while, it resembles juvenile 
delinquent dramas of the late 1960s. 

Maison Sous les Arbres, La (1971, FRA/ITA) C-97m. ** D: René Clément. Starring Faye 
Dunaway, Frank Langella, Barbara Parkins, Maurice Ronet, Patrick Dewaere, Franco Ressel.  

Interesting psycho mystery drama, a distant relative to the giallo, which had its heyday 
around the time. Dunaway lives with her writer-husband Langella and two children in an 
apartment in Paris. Recently, she has been having memory lapses, and he seems to be 
involved with a mysterious organization which is blackmailing him. Are their children in 
danger? Slow-moving, ponderous, not as fascinating as master director Clément’s previous 
film, LE PASSENGER DE LA PLUIE (1970). Good acting by Dunaway, Langella gets nothing to 
do. Based on a novel by Arthur Cavanaugh. Score by Gilbert Bécaud. English title: THE 
DEADLY TRAP. 

Malastrana (1971, ITA/GER/YUG) C-97m. SCOPE **½ D: Aldo Lado. Starring Ingrid Thulin, 
Jean Sorel, Mario Adorf, Barbara Bach, Fabijan Sovagovic, José Quaglio, Jürgen 
Drews. Vague mystery about reporter Sorel, who is found dead in a public park in Prague. 
However, he is not really dead. His mind is alive, and against the prospect of an impending 
autopsy, he tries to remember what brought him into this situation. It turns out he set out 
to find his lost girlfriend Bach in the streets of Prague. Interesting giallo is quite well-made 
and mysterious enough to keep you guessing, but dramatics are uneven and film has little 
punch. Genre fans shouldn’t mind. Score by Ennio Morricone. Writer-director Lado’s first 
film. Released as LA CORTE NOTTE DELLE BAMBOLE DI VETRO in Italy (MALASTRANA is the 
film’s intended title, though). English titles: SHORT NIGHT OF GLASS DOLLS and 
PARALYZED. 

Marta (1971, SPA/ITA) C-94m. SCOPE **½ D: Juan Antonio Nieves Conde. Starring Stephen 
Boyd, Marisa Mell, Jesús Puente, Nélida Quiroga, George Rigaud, Isa Miranda, Howard 
Ross. Immediate follow-up to HISTORIA DE UNA TRAICION (aka THE GREAT SWINDLE) 
reteams the director and its stars. Boyd picks up confused Mell one night and brings her to 
his castle. She seems interested in his family history and especially why his wife – to whom 
she bears a striking resemblance – has left him so suddenly two years ago. Is she still 
somewhere on the castle grounds? And what about his late overbearing mother? 
Romantic mystery with gothic undertones lives off the chemistry of its stars (they had 
become lovers after HISTORIA). As a giallo it’s too convoluted and the ending is interesting, 
well-acted, but still rather weak. Score by Piero Piccioni. English title: MARTHA. 

Morte Cammina Con i Tacchi Alti, La (1971, ITA/SPA) C-108m. SCOPE *** D: Luciano 
Ercoli. Starring Frank Wolff, Susan Scott (=Nieves Navarro), Simón Andreu, Carlo Gentili, 
George Rigaud, José Manuel Martín, Luciano Rossi. Strip-dancer Scott is followed by a 
blue-eyed killer, who wants to get his hands on her father’s diamonds. Not knowing their 
whereabouts, she faces death. When she starts suspecting her loser-boyfriend Andreu, she 
flees the country with admirer Wolff and hides out at his sea-side cottage. Uneven but 
interestingly plotted giallo has many twists and turns. This one was even followed by a 
sequel, LA MORTE ACCAREZZA A MEZZANOTTE (DEATH WALKS AT MIDNIGHT). Well-
photographed by Fernando Arribas, nice score by Stelvio Cipriani. Actor Wolff committed 
suicide three weeks after this was released. Ernesto Gastaldi was among the writers. 
English title: DEATH WALKS ON HIGH HEELS. 

Notte Che Evelyn Uscì dalla Tomba, La (1971, ITA) C-82m. **½ D: Emilio P. Miraglia. 
Starring Anthony Steffen, Erika Blanc, Giacomo Rossi-Stuart. Marina Malfatti, Rod 



Murdock. Wealthy Londoner (Steffen) is haunted by visions of his dead wife and intends to 
get over the loss by luring beautiful women to his castle and killing them in a rage. While 
his deceased bride’s brother is blackmailing him for this, Steffen’s brother, a psychiatrist, is 
treating him for possible insanity. Interesting mix of giallo and gothic elements (in 
contemporary setting) should make this worthwhile for genre buffs, but direction is too 
conventional, too static. Good score by Bruno Nicolai. Other versions reportedly run 88m., 
95m., 96m. or even 103m.! Also known as THE NIGHT EVELYN CAME OUT OF THE GRAVE. 

Occhi Freddi della Paura, Gli (1971, ITA/SPA) C-91m. **½ D: Enzo G. Castellari. Starring 
Giovanna Ralli, Frank Wolff, Fernando Rey, Julián Mateos, Karin Schubert, Gianni 
Garko. Psycho drama, a ‘chamber’ giallo perhaps, about solicitor Garko, who wants to 
spend the night with Italian prostitute Ralli but must contend with ruthless criminal who 
breaks into his father’s house. Interesting plot twists, bizarre jazzy score by Ennio 
Morricone, but ultimately unsatisfying despite extravagant, stylish direction. Giallo fans 
should give this a try, others needn’t bother. Set in London. English titles: COLD EYES OF 
FEAR and DESPERATE MOMENTS. 

Ojo del Huracán, El (1971, SPA/ITA) C-94m. ** D: José María Forqué. Starring Jean Sorel, 
Analía Gadé, Tony Kendall, Rosanna Yanni. Obscure Spanish giallo variation about Gadé, 
who is separating from her estranged husband as she has fallen in love with Sorel. The 
romance between the two seems to good to be true, and indeed there is a twist half-way 
through that turns things upside down. Tame and a bit sappy, with an almost 80s-like use 
of songs on the soundtrack, but interesting for buffs. Photographed by Alejandro Ulloa. 
English title: IN THE EYE OF THE HURRICANE, LUSTY LOVERS, and SUSPICION. 

Omicidio Perfetto a Termini di Legge, Un (1971, ITA/SPA) C-89m. ** D: Tonino Ricci. 
Starring Philippe Leroy, Elga Andersen, Ivan Rassimov, Rosanna Yanni, Franco Ressel, 
Franco Balducci. Slightly below-average Italian mystery about speed boat champion Leroy, 
who has an accident and must undergo complicated brain surgery. Weeks after that he 
returns to his mansion – considerably confused – but soon receives mysterious phone calls 
and some people around him are murdered. Some interesting plot elements in this typical 
giallo that never hits bull’s-eye. Nice score by Giorgio Gaslini. Art direction by Flavio 
Mogherini. English titles: CROSS CURRENT, and A PERFECT MURDER AT THE BORDER OF 
LAW. 

Ore di Terrore (1971, ITA/GER) C-82m. BOMB D: Robert Bradley. Starring Herbert Fux, Ann 
Smyrner, Karin Schubert, Rainer Basedow, Mario Novelli, John Barclay. Ridiculous thriller 
about several business-men and mistresses, who take three shipwrecked men on board of 
their sailing ship. It turns out they are deranged criminals. One of them, however, is also a 
superintelligent professor, who knows how to manipulate the decadent passengers. 
Filmmaking at the lowest level. At least the women are beautiful, and for those who care, 
there’s enough period flavor (music, clothes). Fux, in a rare starring role, is acceptable. 
Film suggests unintentionally that much more is possible with such a story. For trash fans 
only.     

Posto Ideale per Uccidere, Un (1971, ITA/FRA) C-89m. SCOPE *** D: Umberto Lenzi. 
Starring Irene Papas, Ray Lovelock, Ornella Muti, Michel Bardinet, Jacques Stany, Umberto 
D’Orsi, Calisto Calisti, Sal Borgese, Umberto Raho. Time capsule from the early 70s about 
free-wheeling couple Lovelock and Muti (who was 16 when this was released), who drift 
from place to place selling pornography. When they are caught and forced to leave the 
country within 24 hours they want to make one more stop and end up in a secluded villa, 
whose owner Papas harbors a secret. Interesting giallo is stylishly directed and nicely 



conveys the spirit of the time, it’s also ideally cast. Title song How can you live your life is a 
catchy tune. Produced by Carlo Ponti. English titles: DEADLY TRAP, DIRTY PICTURES, and 
OASIS OF FEAR. 

Primera Entrega, La (1971, SPA/ITA) C-90m. SCOPE *** D: Angelino Fons. Starring Emma 
Penella, Glen Lee, Franco Citti, Bruno Corazzari, Pilar Bardem. Intriguing giallo drama about 
businessman Corazzari’s wife Penella, whose husband leaves for a business trip to Rome. 
Two thugs have set their eyes on her villa and one of them tries to win her confidence by 
posing as a gardener. The other one has the hots for her and soon jealousy flares. Is the 
plan really to rob her? Fascinating mystery plot, well-directed by Fons, with a great score 
by Piero Piccioni. Another rare gem in the giallo catalogue (despite being filmed in Spain). 
Reportedly also shown at 102m. Italian title: …DIRAI: HO UCCISO PER LEGITTIMA DIFFESA. 
Also known as SURRENDER, FIRST SURRENDER. 

Qualcosa Striscia nel Buio (1971, ITA) C-96m. *** D: Mario Colucci. Starring Farley 
Granger, Lucia Bosé, Stan Cooper (=Stelvio Rosi), Mia Genberg, Giacomo Rossi-Stuart, Dino 
Fazio. Italian mystery chiller about a group of people who are surrounded by high water 
and must seek refuge in a secluded villa one night. Among this group are an inspector 
keeping a criminal in custody, an estranged couple, and a professor with a faible for 
seances. Suspenseful, atmospheric giallo with a good score by Angelo Francesco 
Lavagnino, who also appears as the professor. Bogs down in the second half but still 
worthwhile. Its premise was ripped off for the Hollywood thriller IDENTITY (2003). English 
titles: SOMETHING CREEPING IN THE DARK, SOMETHING IS CRAWLING IN THE DARK, 
SHADOWS IN THE DARK, and PHANTOM ASSASSIN. 

4 Mosche di Velluto Grigio (1971, ITA/FRA) C-103m. SCOPE **½ D: Dario Argento. Starring 
Michael Brandon, Mimsy Farmer, Jean-Pierre Marielle, Bud Spencer, Aldo Bufi Landi, Calisto 
Calisti, Francine Racette. Argento’s third feature film, the final part in his Animal Trilogy of 
giallos. Brandon plays a drummer for a successful rock group, who accidentally kills a 
stranger and finds himself stalked by the only witness of the crime, a mystery man who 
might have staged the murder. So-so plot and performances are almost overcome by 
typical Argento stylistics and haunting theme song by Ennio Morricone. An interesting 
addition to the director’s canon and certainly not his worst film. There is also a surprising 
amount of (welcome) comic relief in the picture (a homosexual detective, a paranoid 
postman). Not very violent and quite low-key, despite the director’s reputation. A striking 
point in Argento’s career, who turned away from the murder mystery (giallo) genre and 
went on to make the comedy LE CINQUE GIORNATE next. A must for his followers. Written 
by Argento, Luigi Cozzi (also ass dir) and Mario Foglietti. English title: FOUR FLIES ON GREY 
VELVET. 

Reazione a Catena (1971, ITA) C-85m. *** D: Mario Bava. Starring Claudine Auger, Luigi 
Pistilli, Claudio Volonté, Anna Maria Rosati, Chris Avram, Leopoldo Trieste, Laura Betti, 
Brigitte Skay, Isa Miranda, Paola Rubens, Guido Boccaccini, Roberto Bonanni, Giovanni 
Nuvoletti, Nicoletta Elmi.Bava’s follow-up to CINQUE BAMBOLE PER LA LUNA D’AGOSTO is 
a gory slasher movie which anticipated the renaissance of the horror film in the late 1970s 
and early 1980s. When an old woman is killed, several characters fight for the inheritance, 
a beautiful bay in the countryside. Greed soon drives them to murder. Typically stylish and 
colorful, with a nice score by Stelvio Cipriani. Some of the gore effects are breath-taking. 
Screenplay by Mario Bava, Joseph McLee and Filippo Ottoni, from a story by Dardano 
Sacchetti, Franco Barberi. Mario’s son Lamberto was assistant director. Alternative titles: 
ANTEFATTO, L’ECOLOGIA DEL DELITTO, TWITCH OF THE DEATH NERVE, BAY OF BLOOD, 



CARNAGE, and LAST HOUSE ON THE LEFT PART II (to name a few). Also shown at 90m. 
(allegedly). Shot in Panoramic (1,85:1). 

Sesso del Diavolo, Il – Trittico (1971, ITA/TUR) C-92m. **½ D: Oscar Brazzi. Starring Rossano 
Brazzi, Sylva Koscina, Maitena Galli, Fikret Hakan, Güzin Özipek, Aydin Tezel, Paola Natale. 
Obscure mystery about troubled surgeon Brazzi, who goes on holiday to Istanbul with his 
young wife Galli and his assistant Koscina. The villa they stay at belonged to a former friend 
who committed suicide. The sinister housekeeper has a penchant for the occult. Brazzi then 
chases after a mystery man, who may have something to do with the friend’s death. 
Incredibly muddled script doesn’t make much sense, but it remains watchable, and Stelvio 
Cipriani’s score, ranging from a psychedelic variation of In A Gadda Da Vida to a beautiful 
Morricone-like tune (sung by Nora Orlandi) provides enough period flavor. Alternative title 
TRITTICO refers to a stone sculpture (tryptich) depicting three faces. Also known as SEX OF 
THE DEVIL. 

Strangolatore di Vienna, Lo (1971, ITA/GER) C-81m. ** D: Guido Zurli. Starring Victor 
Buono, Brad Harris, Franca Polesello, Karin Field, John Ireland. Buono plays a butcher, who 
has just been released from the nut house, where he spent three years after hitting 
somebody with a liver(!). Once back he takes up his business again, much to the chagrin of 
his wife. Soon he’ll find a new way of stuffing his sausages. Gulp! Horror film with black 
humor has nice Viennese settings but doesn’t thrill or create suspense. Buono seemingly 
recreates his role from the 1964 THE STRANGLER. A curio, for buffs. Interesting score by 
Alex Alexander. English titles: THE MAD BUTCHER, THE MAD BUTCHER OF VIENNA, MEAT 
IS MEAT, THE STRANGLER OF VIENNA, THE VIENNA STRANGLER. 

Strano Vizio della Signora Wardh, Lo (1971, ITA/SPA) C-100m. SCOPE *** D: Sergio 
Martino. Starring George Hilton, Edwige Fenech, Ivan Rassimov, Alberto de Mendoza, 
Cristina (Conchita) Airoldi, Carlo Alighiero. Interesting giallo-mystery about Fenech, the 
bored wife of businessman de Mendoza, who seems to have masochistic fantasies 
involving former lover Rassimov. During a stay in Vienna, she becomes involved with 
ladykiller Hilton, while there is a real killer stalking young women at night. Serpentine story 
does not always make sense, and film has some pacing flaws, but overall remains a most 
watchable thriller with stylish, creative direction and a good score by Nora Orlandi (reused 
by Quentin Tarantino in KILL BILL: VOL.2!). Fenech’s tour-de-force performance makes this 
an absolute must for her fans. More in Dario Argento’s psychological mold than other 
examples of this genre. Cowritten by Ernesto Gastaldi. Beware edited prints. English titles: 
BLADE OF THE RIPPER, NEXT!, THE NEXT VICTIM, and THE STRANGE VICE OF MRS. WARDH. 

Tarantola dal Ventre Nero, La (1971, ITA/FRA) C-98m. ** D: Paolo Cavara. Starring 
Giancarlo Giannini, Claudine Auger, Barbara Bouchet, Rossella Falk, Silvano Tranquilli, 
Stefania Sandrelli, Barbara Bach. A killer is on the loose, injecting his victims with a poison 
that paralyzes them before butchering them. Weary cop Giannini is on the case. Typical 
giallo has a great title and killing method, but it’s poorly paced and none too interesting. At 
least there’s a dreamy, unsettling Ennio Morricone score. English title BLACK BELLY OF THE 
TARANTULA. 

Ultima Senora Anderson, La (1971, SPA/ITA) C-88m. SCOPE **½ D: Eugenio Martín. 
Starring Carroll Baker, Michael Craig, Miranda Campa, José Luis López Vásquez, Marina 
Malfatti. Widower Craig, whose three(!) previous wives have all died in accidents is tried 
for murder but pronounced not guilty. Inspector Vásquez refuses to believe the man to be 
innocent. Then beautiful Baker moves into the neighborhood and Craig falls in love again. 
Will she be the next – or last – Mrs Anderson? Rare giallo that only saw a Greek video 



release in the mid-1980s isn’t that special, although plot keeps you interested. Not violent 
at all. Fine score by Piero Umiliani. Also known as DEATH AT THE DEEP END OF THE 
SWIMMING POOL, THE FOURTH MRS ANDERSON, and THE FOURTH VICTIM. 

Uomo dagli Occhi Ghiaccio, L’ (1971, ITA) C-95m. SCOPE *** D: Alberto De 
Martino. Starring Antonio Sabato, Barbara Bouchet, Victor Buono, Keenan Wynn, Faith 
Domergue, Joe Pollini. Pretty good Italian murder mystery, set in New Mexico, about pulp 
writer Sabato, who will just not believe a Mexican delinquent has killed an American 
Senator. Is there a conspiracy worth uncovering? What do nightclub dancer Bouchet and a 
mysterious astrologer/psychic have to do with it? Well-paced giallo seems a bit like Lucio 
Fulci’s UNA SULL’ALTRA (1969). No classic but well-worth watching, especially for 
fans. Buono lends credible support. Hip period soundtrack by Peppino De Luca. English 
title: THE MAN WITH ICY EYES. 

Uomo Più Velenoso del Cobra, L’ (1971, ITA/SPA) C-87m. SCOPE *½ D: Albert J. Walker 
(=Bitto Albertini). Starring George Ardisson, Erika Blanc, Alberto de Mendoza. Janine 
Reynaud, Luciano Pigozzi. Weak crime movie about Ardisson, who goes to New York to 
find out who killed his brother. Later, his investigations with Blanc also take him to Kenya, 
Africa. The setting is the only interesting thing about this uneven misfire. For giallo 
completists, although the first half of this looks more like an actioner, with Stelvio 
Cipriani’s pulsating score. Cowritten by Ernesto Gastaldi. Also known as COBRAS 
HUMANAS, HUMAN COBRAS, and TARGET: MURDER. 

Vittima Designata, La (1971, ITA/FRA) C-100m. **½ D: Maurizio Lucidi. Starring Tomas 
Milian, Pierre Clémenti, Marisa Bartoli, Bruno Boschetti, Sandra Cardini. Fairly interesting 
crime drama lifts its central idea off Hitchcock’s STRANGERS ON A TRAIN (1951), itself an 
adaptation of a Patricia Highsmith novel. Unhappily married businessman Milian is baffled 
when stranger Clémenti offers to murder his wife in exchange for the assassination of his 
own brother. At first Milian is put off by the decadent, bored count, then circumstances 
force him to act accordingly. Medium giallo idles along, with main interest coming from 
melancholy classical score by Luis Enríquez Bacalov. Not bad, well-worth a look. Screenplay 
cowritten by Augusto Caminito, Aldo Lado and director Lucidi. English titles: THE 
DESIGNATED VICTIM and SLAM OUT. 

 

Movies missing: Madness (YouTube), Venditore di Morte (1971, western on Youtube), 

Questa Liberta…, Stirpe di Caino (unavailable) 

1972: 
 

A.A.A. Massaggiatrice Bella Presenza Offresi… (1972, ITA) C-86m. **½ D: Demofilo Fidani. 
Starring Simone Blondell (=Simonetta Vitelli), Jerry Colman (=Gerardo Rossi), Raffaele Curi, 
Carlo Gentili, Ettore Manni, Hunt Powers (=Jack Betts), Giancarlo Prete, Franco Ressel, 
Paola Senatore, Howard Ross (=Renato Rossini). Quite good giallo about 18-year-old 
Senatore, who decides to leave her parents and move in with friend Blondell. She puts a 
masseuse ad in the paper and becomes a callgirl. The a killer starts slicing up her clients. 
Slightly above average whodunit with nudity, a little gore and a good score by Coriolano 
Gori. English title: A.A.A. MASSEUSE, GOOD-LOOKING, OFFERS HER SERVICES. 

Alla Ricerca del Piacere (1972, ITA) C-98m. **½ D: Silvio Amadio. Starring Farley Granger, 
Barbara Bouchet, Rosalba Neri, Umberto Raho. Bouchet is writer Granger’s new secretary, 



but she only applied for the job because her friend, Granger’s old secretary, has 
mysteriously disappeared. Soon she finds herself entagled in all-night parties, sex and 
drugs. Quite interesting, well-mounted giallo bogs down a little in mid-section but is worth 
watching alone for seeing Neri and Bouchet make love in slow motion. Hypnotic score by 
Teo Usuelli. Alternative titles: AMUCK!, HOT BED OF SEX, LEATHER AND WHIPS, REPLICA DI 
UN DELITTO, and MANIAC MANSION. 

Alta Tensión (1972, SPA/ITA) C-82m. SCOPE **½ D: Julio Buchs. Starring Marisa Mell, 
Gabriele Ferzetti, Juan Luis Galiardo, Helga Liné, Patrizia Adiutori, Manuel Alexandre, 
Eduardo Calvo. Quite good giallo about aspiring but poor Galiardo, who is taken in by artist 
Liné. Her financial supporter Ferzetti has a pretty wife in Mell, who at first rejects Galiardo’s 
advances, but then makes him an immoral offer… Typically intriguing plotline with several 
twists, mediocre execution. Good score by Gianni Ferrio. Italian title: DOPPIA COPPIA CON 
REGINA. English title: HIGH VOLTAGE. 

Al Tropico del Cancro (1972, ITA) C-85m. SCOPE ** D: Eduardo Mulargia, Gian Paolo Lomi. 
Starring Anthony Steffen, Anita Strindberg, Gabriele Tinti, Umberto Raho, Stelio Candelli, 
Alfio Nicolosi. Just okay giallo about doctor Steffen, who has developed an important serum 
or drug on Haiti that many businessmen are after. When people around him turn up dead, 
it becomes clear that the formula is worth more than a human life. Interesting setting, 
replete with voodoo references, but plot is too vague for too long and hardly exciting. Some 
bizarre slow-motion scenes involving Strindberg almost make it worthwhile. Spaghetti 
western actor Steffen also co-authored the story. Nice period soundtrack by Piero 
Umiliani. English titles: DEATH IN HAITI, PEACOCK’S PLACE, TROPIC OF CANCER. 

Amore e Morte nel Giardino degli Dei (1972, ITA) C-89m. **½ D: Sauro Scavolini. Starring 
Erika Blanc, Peter Lee Lawrence, Ezio Marano, Rosario Borelli, Orchidea de Santis, Franz von 
Treuberg, Bruno Boschetti. Unusual, artsy giallo variation about a German ornithologist, 
who moves into an abandoned villa and discovers recordings which tell the story of suicidal 
Blanc and her depressive brother Lawrence. Oddly ineffective frame narrative, perhaps due 
to Treuberg’s non-performance, hampers otherwise interesting, if overly downbeat film. 
Judge for yourself if you can dig writer-director Scavolini’s artsy approach. Blanc and 
Lawrence re-teamed the following year for the partly similar GIORNI D’AMORE SUL FILO DI 
UNA LAMA (1973). English title: LOVE AND DEATH IN THE GARDEN OF THE GODS. 

Arma, L’Ora, il Movente, L‘ (1972, ITA) C-105m. **½ D: Francesco Mazzei. Starring Renzo 
Montagnani, Bedy Moratti, Eva Czemerys, Maurizio Bonuglia, Salvatore Puntillo, Claudia 
Gravy, Arturo Trina. Quite good giallo about the murder of a priest. Inspector Montagnani 
finds there are a handful of suspects, among them the clergyman‘s lover, her husband and 
several nuns. A little boy may have been a witness to the crime. Interesting throughout, if 
not especially captivating, technically mediocre. Good score by Francesco De Masi. English 
title: THE WEAPON, THE HOUR, THE MOTIVE. 

Assassino... è al Telefono, L' (1972, ITA/BEL) C-99m. SCOPE *½ D: Alberto De Martino. 
Starring Telly Savalas, Anne Heywood, Osvaldo Ruggieri, Rossella Falk. Dull giallo set in 
Bruges, Belgium, about theater star Heywood, who suffers from amnesia and is stalked by 
killer Savalas. Other characters complicate the plot, but screenplay is awfully soapy, 
reminiscent of the work Elizabeth Taylor did at the time. Frustratingly un-giallo-like, even 
for fans. Stelvio Cipriani's score is best thing about it. Photographed by Joe D'Amato. 
English titles: SCENES FROM A MURDER, FINAL CURTAIN, and THE KILLER IS ON THE 
PHONE. 

Bianco Vestito per Marialé, Un (1972, ITA) C-85m. ** D: Romano Scavolini. Starring Evelyn 



Stewart, Ivan Rassimov, Luigi Pistilli, Pilar Velásquez, Gianni Dei. Sub-par mystery about 
several people who are invited to meet recluse Stewart at her castle. Their reunion leads 
to orgies, debauchery and ultimately murder. Does it have something to do with her 
childhood trauma that was related in the prologue? Obviously inspired by Mario Bava’s 
REAZIONE A CATENA (1971), which also starred Pistilli, this thriller often doesn’t know 
what it wants. Period soundtrack by Fiorenzo Carpi (conducted by Bruno Nicolai) – a 
Stelvio Cipriani imitation – barely  helps. For giallo completists. English titles: A WHITE 
DRESS FOR MARIALE, and SPIRITS OF DEATH. 

Casa d’Appuntamento, La (1972, ITA/GER) C-87m. **½ D: F.L. Morris (= Ferdinando 
Merighi). Starring Anita Ekberg, Rosalba Neri, Evelyn Kraft, Howard Vernon, Peter Martell, 
Barbara Bouchet, Roberto Sacchi, Eva Astor, Rolf Eden, Gordon Mitchell, Goffredo Unger, 
Dick Randall. When a prostitute is found murdered, the police soon have a culprit in 
seemingly deranged Martell. However, during his flight he is accidentally decapitated, and 
hookers are still bumped off by a black-gloved assassin. Will inspector Sacchi solve the 
case? Uneven, convoluted plotting does not eradicate one’s interest in this mystery thriller. 
Some delightfully off-beat scenes make it worthwhile for giallo lovers. Sacchi’s likeness to 
Humphrey Bogart is sometimes astounding. Quite gory effects by Carlo Rambaldi. Score by 
Bruno Nicolai, edited by Bruno Mattei. English titles: THE BOGEYMAN AND THE FRENCH 
MURDERS, MURDER IN PARIS, and THE PARIS SEX MURDERS. 

Casa de las Muertas Vivientes, La (1972, ITA/SPA) C-82m. SCOPE **½ D: Alfonso Balcazar. 
Starring Juan Antonio Amor, Daniela Giordano, Gioia Desideri, Osvaldo Genazzani, Carlo 
Gentili, Teresa Gimpera. Spanish-Italian giallo variation set in and around a castle-like 
estate. Alcoholic Amor brings home his new wife Giordano, who is met with disdain by his 
sister and his sexually starved stepmother. Soon weird things start to happen, and the main 
question is if Amor’s ex-wife really died by accident. Watchable throughout if not 
suspenseful. Good score by Piero Piccioni. English title: AN OPEN TOMB… AN EMPTY 
COFFIN.  

Chi L’Ha Vista Morire? (1972, ITA) C-94m. **½ D: Aldo Lado. Starring George Lazenby, Anita 
Strindberg, Peter Chatel, Adolfo Celi, Dominique Boschero, Nicoletta Elmi. Above-average 
giallo about a child murderer who may be targeting young Elmi, whose father Lazenby is a 
famous sculptor. Standard plot is enriched by stylish touches and a good Ennio Morricone 
score, but otherwise this is not scary or thrilling enough. Has more psychological depth that 
other films in this genre. Lazenby’s quick descent to B-pictures after the Bond movie ON 
HER MAJESTY’S SECRET SERVICE is surprising (he even looks Italian here). Incidentally, Celi 
played the Bond villain in THUNDERBALL. English titles: WHO SAW HER DIE? and THE CHILD. 

Coltello di Ghiaccio, Il (1972, ITA/SPA) C-92m. SCOPE *** D: Umberto Lenzi. Starring 
Carroll Baker, Alan Scott, Evelyn Stewart, Eduardo Fajardo, Silvia Monelli, Georges Rigaud, 
Franco Fantasia, Carla Mancini. Top-notch giallo whodunit about traumatized, mute Baker, 
who lives in her British uncle Rigaud’s villa in the French countryside. When her sister 
Stewart, a successful singer, comes for a visit, a series of murders begin which all seem to 
target young women. Is she next? Atmospheric thriller with a riveting plot, solidly made, 
with many familiar faces from the genre. Quite rare addition to the giallo canon is worth 
seeking out, not just for genre fans. Screenplay co-written by director Lenzi and Antonio 
Troisi (LE REGINE, LA VITTIMA DESIGNATA). English titles: DAGGER OF ICE, KNIFE OF ICE, 
and SILENT HORROR. 

Cosa Avete Fatto a Solange? (1972, ITA/GER) C-96m. SCOPE ** D: Massimo 
Dallamano. Starring Joachim Fuchsberger, Karin Baal, Fabio Testi, Günther Stoll, Camille 



Keaton. Next-to-last Edgar Wallace adaptation produced by German hands has almost 
completely morphed into a giallo. Inspector Fuchsberger goes after a sex killer who is 
stalking victims at a girls’ school. Teacher Testi, having an affair with one of the students, is 
among the suspects. Plot is not bad but thriller lacks momentum and atmosphere. Score by 
Ennio Morricone, photographed by Aristide Massaccesi (Joe D’Amato). Also known as 
WHAT HAVE THEY DONE TO SOLANGE? and DAS GEHEIMNIS DER GRÜNEN STECKNADEL. 

Dama Rossa Uccide Sette Volte, La (1972, ITA/GER) C-95m. SCOPE **½ D: Emilio P. 
Miraglia. Starring Barbara Bouchet, Ugo Pagliai, Marina Malfatti, Marino Masé, Pia 
Giancaro, Sybil Danning, Nino Korda, Rudolf Schündler, Carla Mancini. Okay mystery with 
gothic elements, though a typical giallo. A large family is called to the reading of a will after 
the patriarch dies and from then on, the notorious Red Queen stalks and kills the relatives – 
seven of them according to the legend. Confusing at times, with very little continuity, so 
enjoying this is difficult, but some set-pieces are quite good, as is score by Bruno Nicolai. 
English titles: BLOOD FEAST, CRY OF A PROSTITUTE: LOVE KILLS, FEAST OF FLESH, THE RED 
QUEEN KILLS 7 TIMES, THE CORPSE WHICH DIDN’T WANT TO DIE. 

Delirio Caldo (1972, ITA) C-102m. *** D: Ralph Brown (=Renato Polselli). Starring Mickey 
Hargitay, Rita Calderoni, Raoul Traucher, Carmen Young, Christa Barrymore, Tano Cimarosa. 
Interesting, quite well (if unevenly) plotted psycho thriller about psychiatrist Hargitay, 
who’s also a sex killer cooperating with the police on his own case! Deliriously perverted 
giallo with good score by Gianfranco Reverberi has distracting scenes of police 
investigation, but subject matter is irresistible, especially for genre buffs. Convincing 
performances by Hargitay and the lovely Calderoni. Written by the director. Released in the 
U.S. at 85m. (with different scenes), restored for DVD. English titles: DEATH AT THE VILLA 
and DELIRIUM. 

Diabólica Malicia (1972, SPA/ITA/GER/GBR/USA) C-96m. *** D: Andrea Bianchi, James 
Kelley. Starring Mark Lester, Britt Ekland, Hardy Krüger, Lilli Palmer, Harry Andrews, 
Conchita Montes. Intriguing psycho drama is essentially a giallo with its intricate storyline. 
Ekland has married widower Krüger and must contend with his 12-year-old son, who has 
been expelled from school for abnormal behavior. The boy is a troubled soul but starts 
manipulating Ekland beyond anything you could ever imagine. Whose side will Krüger be 
on? Another unique, baffling puzzler from the early 70s, with a ravishing Ekland and nice 
Spanish locations. Beautiful score by Stelvio Cipriani. Also known as NIGHT CHILD, WHAT 
THE PEEPER SAW, CHILD OF THE NIGHT, and NIGHT HAIR CHILD. 

Diavolo nel Cervello, Il (1972, ITA/FRA) C-104m. *** D: Sergio Sollima. Starring Stefania 
Sandrelli, Keir Dullea, Micheline Presle, Tino Buazzelli, Renaro Cestiè, Maurice Ronet, 
Orchidea De Santis. Typical giallo mystery about Dullea, who meets an old girlfriend again 
but realizes she has become psychotic. It turns out her son has obviously killed her 
husband, which has driven her insane. Her mother Presle tries to keep everything under 
control. He investigates together with physician Buazzelli. While the pace could have been 
tighter, giallo should try to seek this out and won’t be disappointed. Score by Ennio 
Morricone is beautiful and at one point brilliantly ties in a classic Chopin theme. From the 
director of the cult westerns LA RESA DEI CONTI (1967) and FACCIA E FACCIA (1967) and 
English title: DEVIL IN THE BRAIN. 

Due Volti della Paura, I (1972, ITA/SPA) C-88m. SCOPE ** D: Tulio Demicheli. Starring 
George Hilton, Fernando Rey, Luciana Paluzzi, Anita Strindberg, Luis Dávila, Eduardo 
Fajardo, Carla Mancini. Intrigue at a clinic provides the backdrop for rather weak giallo 
whodunit about four doctors and their love affairs. Owner Paluzzi, who has a heart 



condition, is trying to prevent surgeon Dávila from leaving her clinic, while her husband 
Hilton and Dávila’s partner Strindberg might be entertaining an affair. Then Dávila is 
killed… Tame thriller seems like it was built around real open-heart surgery footage. Often 
considered to be primarily a Spanish production, but it was shot in Rome and released in 
Italy first. Spanish title: COARTADA EN DISCO ROJO. English title: THE TWO FACES OF FEAR. 

Estratto dagli Archivi Segreti della Polizia di una Capitale Europea (1972, ITA/SPA) C-87m. 
**½ D: Robert Hampton (=Riccardo Freda). Starring Camille Keaton, Tony Isbert, Máximo 
Valverde, Luigi Pistilli, Luciana Paluzzi, Paul Müller. Wildly plotted horror chiller about a 
group of friends who run out of gas in the middle of nowhere during a thunderstorm and 
find refuge in a villa. Little do they know that the owner is about to have a black mass in the 
basement. Keaton’s pearl necklace is said to have devilish powers, too! Strange film is 
confusing, even illogical, but stays with you because it is not too literate. Recommended to 
fans of director Freda, who – like in his previous giallo L’IGUANA DALLA LINGUA DI FUOCO 
(1971) – includes some jarring special effects. Score by Stelvio Cipriani is way too 
melodramatic and overblown. Obscure movie was probably never released officially 
anywhere outside Italy and Spain (title there was TRAGICA CEREMONIA EN VILLA 
ALEXANDRA). 

Etrusco Uccide Ancora, L’ (1972, ITA/GER/YUG) C-105m. SCOPE **½ D: Armando 
Crispino. Starring Alex Cord, Samantha Eggar, John Marley, Nadja Tiller, Enzo Tarascio, 
Horst Frank. Boozing archaeologist Cord, researching around an old Etruscan burial ground 
is baffled by murders happening in and around his crew and, suffering from memory lapses, 
soon becomes the prime suspect himself. Quite ambitious plot is more Freudian in the vein 
of Dario Argento’s ‘animal’ giallos but also rather poorly paced. Riz Ortolani’s expert score 
makes this quite suspenseful and boosts the rating by half a star. English titles: THE 
ETRUSCAN KILLS AGAIN, THE DEAD ARE ALIVE, and OVERTIME. 

Gatta in Calore, La (1972, ITA) C-90m. **½ D: Nello Rossati. Starring Eva Czemerys, Silvano 
Tranquilli, Anthony Fontane, Renato Pinciroli. Quite good giallo about neglected housewife 
Czemerys, whose businessman husband returns home one day and finds their artist-
neighbor dead in the front yard. In flashbacks we learn about her complicated, increasingly 
abusive affair with him. Low on intrigue and suspense, but interesting throughout, with 
ambitious direction and a very good score by Gianfranco Plenizio. Lamberto Bava was 
assistant director. Photographed by Joe D’Amato (as Aristide Massaccesi). English title: 
THE CAT IN HEAT. 

Hai Sbagliato… (giallo western) 

Jack el Destripador de Londres (1972, SPA/ITA) C-90m. SCOPE *½ D: José Luis Madrid. 
Starring Paul Naschy, Patricia Loran, Renzo Marignano, Orchidea de Santis. Naschy, 
probably the worst starring actor in the horror genre (perhaps any genre), here 
singlehandedly ruins horror thriller about a Jack the Ripper imitation killer in 
contemporary London. Naschy becomes the prime suspect, but he conveys no feelings 
whatsoever. To be fair, the screenplay (by the director, Naschy and Tito Carpi) is also 
extremely weak. The best sequence is the opening montage. English titles: JACK THE 
MANGLER OF LONDON, JACK THE RIPPER, and SEVEN MURDERS FOR SCOTLAND YARD. 

Meurtre est un Meurtre, Un (1972, FRA/ITA) C-103m. **½ D: Etienne Périer. Starring Jean-
Claude Brialy, Stéphane Audran, Robert Hossein, Michel Serrault, Catherine Spaak, Michel 
Creton, Madeleine Damien, Claude Chabrol. Quite good mystery drama, a French variation 
of the giallo, though much more tentative and not lurid at all. Brialy may have something 
to do with the accidental death of his paraplegic wife Audran. Inspector Serrault 



investigates the case. Then Audran’s twin sister arrives from America and starts behaving 
like her sister, and mysterious Hossein claims he killed her and asks Brialy for 
compensation. Interesting plot keeps you involved, but all in all this is too self-conscious 
and not very satisfying. The cast is sensational, though. English title: A MURDER IS A 
MURDER.  

Mio Caro Assassino (1972, ITA/SPA) C-100m. SCOPE **½ D: Tonino Valerii. Starring George 
Hilton, Salvo Randone, William Berger, Manuel Zarzo, Patty Shepard, Piero Lulli, Tullio 
Valli, Marilù Tolo. Police detective Hilton investigates a series of grisly killings, all possibly 
linked to a kidnapping case. Mediocre, rather talky and quite violent giallo is elevated by 
one of Ennio Morricone’s more sinister scores. Worth a look, especially for genre fans. 
Edited by Franco Fraticelli, cowritten by director Valerii. English title: MY DEAR KILLER. 

Mio Corpo con Rabbia, Il (1972, ITA) C-85m. ** D: Roberto Natale. Starring Peter Lee 
Lawrence, Antonia Santilli, Zora Gheorgieva, Silvano Tranquilli, Massimo Girotti. Pulp 
melodrama about rebellious 17-year-old Santilli, whose parents have sough help from 
psychoanalyst Tranquilli and taken her to a resort to change her mischievous attitude. She 
befriends equally troubled runaway/fugitive Lawrence and starts a relationship. Cast is 
quite convincing, but plot goes nowhere, you wait in vain for the typical giallo twist. Best 
thing is dreamy Stelvio Cipriani score. Only directing credit for screenwriter Natale 
(OPERAZIONE PAURA, ISOLA DELLE SVEDESI). 

Morte Accarezza a Mezzanotte, La (1972, ITA/SPA) C-103m. SCOPE **½ D: Luciano Ercoli. 
Starring Susan Scott (=Nieves Navarro), Simón Andreu, Peter Martell (=Pietro Martellanza),  
Carlo Gentili, Luciano Rossi. Sequel to the slightly better DEATH WALKS ON HIGH HEELS (LA 
MORTE CAMMINA CON I TACCHI ALTI) also stars Susan Scott (née Nieves Navarro). She 
plays a fashion model who experiments with drugs for her tabloid reporter boyfriend 
Andreu. During the trip she suddenly remembers witnessing a murder and starts to 
investigate. Then she is stalked herself. Serpentine story by Sergio Corbucci and Ernesto 
Gastaldi is interesting enough to keep you watching, works best as a time capsule. Scott, by 
then married to director Ercoli, keeps her clothes on this time. Score by Gianni Ferrio is 
inferior to Stelvio Cipriani's for DEATH WALKS ON HIGH HEELS. English titles: DEATH WALKS 
AT MIDNIGHT, DEATH CARESSES AT MIDNIGHT. 

Morte Scende Leggera, La (1972, ITA) C-85m. ** D: Leopoldo Savona. Starring Stelio 
Candelli, Patrizia Viotti, Veronika Korosec, Rossella Bergamonti, Tom Felleghy, Fernando 
Cerulli, Carla Mancini. Rare, below-average giallo: When Candelli finds his wife murdered 
in their home, he is advised to spend a few days at an abandoned hotel, so as not to 
become prime suspect. He goes there with his lover Viotti, but soon strange things start to 
happen. Is he being tricked? Barely suspenseful mystery, poorly handled by the director. 
Score by Coriolani Gori, with prog rock elements, is not bad, though. English title: DEATH 
FALLS LIGHTLY.  

Non Si Sevizia un Paperino (1972, ITA) C-102m. SCOPE **½ D: Lucio Fulci. Starring Florinda 
Bolkan, Barbara Bouchet, Tomas Milian, Irene Papas, Marc Porel, Georges Wilson. A child 
murderer terrorizes a small village in Sicily. As the police are incapable of finding the 
culprit, the villagers apply their own laws. However, there are at least three suspects. 
Fulci’s last giallo is highly regarded by most of his admirers but dramatically uneven and 
poorly paced. The forceful direction almost camouflages these flaws and the acting 
(especially Bouchet’s) is not bad either. Well-worth a look, despite ultimately unpleasant 
subject matter. Score by Riz Ortolani. English title: DON’T TORTURE A DUCKLING. 

Occhio nel Labirinto, L’ (1972, ITA/GER) C-91m. ** D: Mario Caiano. Starring Rosemary 



Dexter, Adolfo Celi, Alida Valli, Horst Frank, Sybil Danning, Franco Ressel. A young woman 
goes in search of her psychiatrist, who – according to the opening scene – may have been 
murdered. She learns that he may be on an island nearby and travels there, meeting ex-
gangster Celi and mansion owner Valli, who houses a bizarre troupe of artists. Sounds 
interesting, but this giallo is draggy, nonsensical and sloppily made (not counting some 
stylish camera perspectives). Worth only for some period flavor. English titles: THE EYE IN 
THE LABYRINTH, BLOOD. 

Perqué Quelle Strane Gocce di Sangue sul Corpo di Jennifer? (1972, ITA) C-94m. SCOPE 
*** D: Giuliano Carnimeo. Starring Edwige Fenech, George Hilton, Annabella Incontrera, 
Paola Quattrini, Giampiero Albertini, George Rigaud. Typical giallo about young fashion 
model Fenech, who moves into a high-rise apartment building with her friend, even 
though two young prostitutes were killed there. Soon, she finds herself stalked by a 
cloaked maniac with rubber gloves... is it landlord Hilton, old violin professor Rigaud, or 
even the old lady next door, who has a penchant for horror stories? Whodunit with a 
beautiful score by Bruno Nicolai is a time capsule. Not completely convincing, but ending 
compensates. English title: CASE OF THE BLOODY IRIS, EROTIC BLUE and WHAT ARE THOSE 
STRANGE DROPS OF BLOOD DOING ON JENNIFER’S BODY? 

 

Ragazza Tutta Nuda Assassinata nel Parco (1972, ITA/SPA) C-92m. *** D: Alfonso Brescia. 
Starring Robert Hoffmann, Irina Demick, Pilar Velásquez, Teresa Gimpera, Howard Ross, 
Patrizia Adiutori, Adolfo Celi, Philippe Leroy. When a rich man is found murdered after 
taking a ride in an amusement park’s Tunnel of Horrors, an insurance company assigns its 
best agent (Hoffmann) to investigate, since the man signed an insurancy policy worth one 
million an hour before he died. The agent falls in love with the daughter, beautiful 
Velásquez, and is introduced to her eccentric family. Just who is threatening them on the 
phone with details about the murder? Barely logical but unpredictable giallo, stylishly 
directed by Brescia and endowed with an excellent Carlo Savina score, which is at times 
touching, at times eerie. An obscure cult movie gem, worth (re-)discovering. English title: 
NAKED GIRL KILLED IN THE PARK, and THAT CURSED HOUSE CLOSE TO THE MUSHROOM 
BELT. 

Rivelazioni di un Maniaco Sessuale al Capo della Squadra Mobile (1972, ITA) C-89m. 
**½ D: Roberto (Bianchi) Montero. Starring Farley Granger, Sylva Koscina, Cristea Avram, 
Femi Benussi, Silvano Tranquilli, Jessica Dublin. Moderately successful whodunit: Inspector 
Granger must find the maniac who kills the unfaithful wives of prominent members of 
society. The killer leaves photographs of the adulterers at the crime scene. Giallo doesn’t 
integrate its characters well, but remains interesting. Lots of nudity, some violence. Good, 
weird score by Giorgio Gaslini is at times moody, at times jazzy. English titles: BAD GIRLS, 
CONFESSIONS OF A SEX MANIAC, THE SLASHER IS THE SEX MANIAC, SLASHER, SO NAKED, 
SO DEAD, and SO SWEET, SO DEAD. Film was re-edited for the American market (some 
hard-core scenes were inserted) and re-titled PENETRATION. 

 

Rossa dalle Pelle Che Scotta, La (1972, ITA/TUR) C-82m. ** D: Renzo Russo. Starring Farley 
Granger, Erika Blanc, Krista Nell, Ivana Novak, Venantino Venantini, Aydin Terzel. Strange 
giallo set in Istanbul about alcoholic painter Granger, who is given a mannequin by a hippie. 
He takes it home and decides to repair it. Then it turns into a sexy lady (Blanc), who leads 
him on by sleeping with all kinds of men. However, at the beginning of the movie we learn 
that Blanc has died… Watchable for genre enthusiasts, but interest wanes quickly. Nice 



score by Sante Maria Romitelli.  English titles: THE RED-HEADED CORPSE, SWEET SPIRITS, 
and THE SENSUOUS DOLL. 

Sette Orchidee Macchiate di Rosso (1972, ITA/GER) C-88m.SCOPE ** D: Umberto Lenzi. 
Starring Uschi Glas, Antonio Sabato, Marisa Mell, Pier Paolo Capponi, Petra Schürmann, 
Rossella Falk. The last German Edgar Wallace production, made by Italian hands. Inspector 
Sabato is trailing serial killer in Rome, with Glas a potential victim. Some style, period 
flavor compensate for poor plotting. For giallo fans. Score by Riz Ortolani. Also known as 
DAS RÄTSEL DES SILBERNEN HALBMONDS and SEVEN BLOOD-STAINED ORCHIDS. 

Sette Scialli di Seta Gialla (1972, ITA/DEN) C-95m. SCOPE ** D: Sergio Pastore. Starring 
Anthony Steffen, Sylva Koscina, Giovanna Lenzi, Renato De Carmine, Giacomo Rossi Stuart, 
Umberto Raho, Shirley Corrigan. Rather dull giallo mystery about blind pianist Steffen, who 
overhears a conversation about a possible murder plot, then investigates when a murder 
actually happens. Among the suspects: Womanizer Stuart, his estranged wife Koscina, and 
a mysterious hooded woman that is responsible for the unusual murder weapon. 
Somewhat awkward plot, lifted in part off Argento’s IL GATTO A NOVE CODE (1971). 
Steffen and Stuart look so alike, it becomes difficult to keep them apart. Final shower 
scene (a PSYCHO reference) among the most violent sequences of any giallo. Filmed in 
Copenhagen. English title: THE CRIMES OF THE BLACK CAT. 

Sorriso della Iena, Il (1972, ITA) C-84m. SCOPE *** D: Silvio Amadio. Starring Luciana Della 
Robbia (=Jenny Tamburi), Silvano Tranquilli, Rosalba Neri, Dana Ghia, Barbara Bouchet. 
Good giallo mystery about a young girl who comes to live with her stepfather, after her 
mother – who she barely knew - committed suicide. The precocious teenager intrigues not 
only photographer Neri but also her own stepfather Tranquilli, so a love triangle develops. 
Did her mother really kill herself? Fairly good plot, convincing performances (especially by 
Neri) and an extravagant theme that’s sung and giggled(!) by voice talent Edda Dell’Orso 
(score by Roberto Pregadio, billed as Bob Deramont). Co-written by director Amadio 
(L’ISOLA DELLE SVEDESI). English title: SMILE BEFORE DEATH. 

Terrore con gli Occhi Storti (comedy giallo) 

Terza Ipotesi su un Caso di Perfetta Strategie Criminale (1972, ITA) C-85m. ** D: Joseph 
Warren (=Giuseppe Vari). Starring Lou Castel, Beba Loncar, Adolfo Celi, Massimo Serato, 
Umberto D’Orsi, Renato Baldini, Carla Mancini, Goffredo Unger. Plodding thriller with 
giallo elements about photographer Castel, who becomes witness to a staged suicide and 
wants to sell his photos to the highest bidder. Then a killer with black gloves knocks people 
off. Has some colorful characters, but takes too long to get going. Below par for the genre. 
English title: WHO KILLED THE PROSECUTOR AND WHY? 

Testa in Giù, Gambe in Aria (1972, ITA) C-87m. ** D: Ugo Novello. Starring Corrado Pani, 
Marina Malfatti, Maria Pia Conte, Andreina Paul, Daniela Caroli, Piero Vida. Obscure giallo 
variation about self-doubting artist Pani, who becomes intrigued by an odd murder series 
with professors as victims. Meanwhile, he starts to lose touch with his girlfriend Malfatti. 
Trivial mystery with many pointless scenes that go on longer than they should. Probably 
considered a dud at the time and received limited circulation. It was never released to 
home video. Title refers to Yoga and translates as HEAD DOWN, FEET UP. 

Tuo Vizio è una Stanza Chiusa e Solo Io Ne Ho la Chiave, Il (1972, ITA) C-97m. **½ D: 
Sergio Martino. Starring Luigi Pistilli, Anita Strindberg, Edwige Fenech, Ivan Rassimov, 
Franco Nebbia, Riccardo Salvina, Daniela Giordano, Carla Mancini, Bruno Boschetti. 
Martino’s fourth giallo is mediocre mystery thriller about troubled writer Pistilli, who lives 
in a crumbling mansion with his neurotic wife Strindberg, who seems to be haunted by her 



husband’s black cat. Then their black maid is murdered. Did Pistilli do it? Relatively thick 
plot, based on Edgar Allen Poe’s The Black Cat leaves hardly any room for suspense. The 
performances are quite good, as is the score by Bruno Nicolai. English titles: YOUR VICE IS 
A LOCKED ROOM AND ONLY I HAVE THE KEY, GENTLY BEFORE SHE DIES, EYE OF THE BLACK 
CAT, and EXCITE ME. 

Tutti i Colori del Buio (1972, ITA/SPA) C-95m. SCOPE **½ D: Sergio Martino. Starring 
George Hilton, Edwige Fenech, Ivan Rassimov, Julián Ugarte, George Rigaud, Maria Cumani 
Quasimodo, Susan Scott (=Nieves Navarro), Marina Malfatti, Alan Collins (=Luciano 
Pigozzi), Tom Felleghy. Okay giallo mystery set in London about beautiful Fenech, who’s 
been having nightmares since she lost her unborn child in an accident. Her boyfriend 
Hilton doesn’t believe in Fenech’s psychoanalysis sessions, but then she meets her new 
neighbor Scott, who invites her to black magic sessions. Then the stalker from her 
nightmare turns up in real life. What exactly the mystery behind it all is, remains unclear 
for a long time. Fenech suffers the entire film convincingly, but the suffering gets to be too 
much at times. Has a bit of a ROSEMARY’S BABY touch, but director Martino (TORSO) has 
done better; there’s just not enough suspense. Fairly good score by Bruno Nicolai. English 
titles: ALL THE COLORS OF THE DARK, DAY OF THE MANIAC, DEMONS OF THE DEAD, and 
THEY’RE COMING TO GET YOU. 

Verità Secondo Satana, La (1972, ITA) C-87m. *** D: Renato Polselli. Starring Rita 
Calderoni, Isarco Ravaioli, Marie Paule Bastin. Insane but artsy psycho horror film about 
suicidal Ravaioli, whose ex-lover Calderoni agrees to pay him one more visit, during which 
he stages his own murder so that she can be blamed for it. Enter a crazy neighbor who has 
seen it all. A mind game between the two begins. Sleaze classic with gore and nudity from 
a controversial but little-known director. His editing makes this surreal and effective, a joy 
for cult movie enthusiasts. Sweeping score by Gianfranco Di Stefano. Review is based on 
48m. fragment, which presents the core of the plot. ‘Complete’ version reportedly only 
adds hippie characters and a sex orgy (with some hard-core elements). English title: THE 
TRUTH ACCORDING TO SATAN. 

 

1973: 
 

  



Baba Yaga (1973, ITA/FRA) C-85m. *** D: Corrado Farina. Starring Carroll Baker, George 
Eastman, Isabelle de Funès, Ely Galleani. Moody pop-art mystery, based on a comic strip 
by Guido Crepax. Avantgarde photographer de Funès (niece of Louis!) is approached by 
mysterious lady Baker, who seems to have a special interest in the young woman. De 
Funès soon starts having hallucinatory nightmares of a kinky kind, and something seems to 
be wrong with her camera ever since Baker touched it. Is the lady really a witch? With the 
help of film director Eastman, she sets out to solve the mystery. Slightly pretentious, 
bafflingly surreal film, creatively directed by writer-director Farina, who has a brief role in 
the surreal Nazi sequences. A little gem whose reputation should soar in future years. 
Great score by Piero Umiliani. Watch for Ely Galleani, who had a key role in Mario Bava’s 
CINQUE BAMBOLE PER LA LUNA D’AGOSTO (1970). Contains a reference to German 
expressionist cinema and shows a clip from the classic DER GOLEM, WIE ER IN DIE WELT 
KAM (1920). Alternative titles: KISS ME KILL ME, THE DEVIL WITCH and BLACK MAGIC. 

Corpi Presentano Tracce di Violenza Carnale, I (1973, ITA) C-92m. *** D: Sergio Martino. 
Starring Suzy Kendall, Tina Aumont, Luc Merenda, John Richardson, Roberto Bisacco, 
Ernesto Colli. Cool mystery horror thriller works beyond logic or cleverness: A group of 
female students is panic-stricken when they realize (do they ever?) that a maniac is killing 
them one by one. Is it lovesick student Bisacco? Art professor Colli? Or, indeed, one of 
their clique? Psycho thriller contains enough nudity, gore, period flavor and style to delight 
genre fans. Poor plot and character set-up is all part of it! Screenplay by director Martino 
and Ernesto Gastaldi, produced by Carlo Ponti. Michele Massimo Tarantini was assistant 
director. Also known as TORSO, and CARNAL VIOLENCE. Title translates as BODIES BEAR 
TRACES OF CARNAL VIOLENCE. 

 

Fiore dai Petali d’Acciaio, Il (1973, ITA/SPA) C-89m. SCOPE *** D: Gianfranco Piccioli. 
Starring Gianni Garko, Carroll Baker, Ivano Staccioli, Pilar Velázquez, Paolo Senatore, 
Umberto Raho. Garko plays a surgeon, who accidentally kills his lover Senatore, when he 
pushes her away from him into the titular steel sculpture. He gets rid of the corpse, 
unaware that he has been followed. His estranged wife Baker asks police detective 
Staccioli for help. Complicated plot will have you guessing until the very last scene. Not 
one of the best examples of the giallo genre, but a must for fans anyway. English titles: 
THE FLOWER WITH PETALS OF STEEL, and THE FLOWER WITH THE DEADLY STING. 

Giorni d’Amore Sul Filo di una Lama (1973, ITA) C-91m. **½ D: Giuseppe Pellegrini. 
Starring Peter Lee Lawrence, Erika Blanc, Ivana Novak, Silvano Tranquilli, Pietro Torrisi. 
Mystery about businessman Lawrence who falls madly in love with red-head Blanc in 
Venice. Upon his return from a business trip he learns that she has died in a car crash. Then 
he spots her again… has her death been a cover-up? Romantic giallo remains fairly 
interesting despite increasingly sappy subject matter. Sweeping score by Felice and 
Gianfraco di Stefano. Quite rare film has unfortunately not received a lot of attention. 
Some see this as a continuation of Lawrence and Blanc’s AMORE E MORTE NEL GIARDINO 
DEGLI DEI (1972). English title: LOVE AND DEATH ON THE EDGE OF A RAZOR. 

 

 

 

In Nome del Padre del Figlio… (1973) Western 

Los mil ojos del asesino (1973) SPA/ITA dir. Juan Bosch 



 

Mia Moglie, un Corpo per l’Amore (1973, ITA) C-83m. ** D: Mario Imperoli. Starring 
Silvano Tranquilli, Antonella Murgia, Peter Lee Lawrence, Michele Placido, Sonia Burton. 
Businessman Tranquilli actively encourages super-hot wife Murgia to cheat on him, for 
example, with her former lover Lawrence. She insists she is only in it for the thrills and 
actually loves her husband… can this love triangle really work? Starts interesting, then 
bogs down and peters out. Not really a giallo. Mostly kept afloat by Murgia’s looks and 
engaging score by Giorgio Gaslini and Franco Bixio. English title: MY WIFE, A BODY TO 
LOVE. 

Morte Negli Occhi del Gato, La (1973, ITA/FRA/GER) C-95m. SCOPE **½ D: Anthony M. 
Dawson (=Antonio Margheriti). Starring Jane Birkin, Doris Kunstmann, Anton Diffring, 
Konrad Georg, Hiram Keller, Françoise Christophe, Dana Ghia, Venantino Venantini, Serge 
Gainsbourg. Gothic horror/giallo-mix has beautiful Birkin travel to family’s castle in 
Scotland, where a murderer is stalking her relatives. A cat is the only witness to the 
killings. Good direction, atmosphere, film even manages to be suspenseful at times, 
though plot lacks momentum and does not add up to much. Director Dawson cowrote the 
screenplay, based on a novel by Peter Bryan. English title: SEVEN DEATHS IN THE CAT’S 
EYE. 

 

No – il Caso è Felicemente Risolto (1973, ITA) C-98m. *** D: Vittorio Salerno. Starring 
Enzo Cerusico, Riccardo Cucciolla, Enrico Maria Salerno, Martine Brochard, Umberto Raho. 
Gripping psycho drama about timid clerk Cerusico, who witnesses a brutal murder by 
teacher Cucciolla but hesitates to inform the cops. Then he finds the tables turned on him, 
when Cucciolla testifies to having seen him kill the prostitute. Can editor-in-chief Salerno 
(in a great turn) find out the truth? Intriguing, superbly acted, a sleeper. Good minimalist 
score by Riz Ortolani. Director Salerno was Enrico’s brother. English title: NO, THE CASE IS 
HAPPILY RESOLVED. 

Passa di Danza su una Lama di Rasoio (1973, ITA/SPA) C-90m. **½ D: Maurizio Pradeaux. 
Starring Robert Hoffmann, Susan Scott (=Nieves Navarro), George Martin, Anuska Borova, 
Simón Andreu, Sal Borgese, Luciano Rossi. Okay thriller in the giallo vein about 
photographer Scott, who witnesses a brutal murder through a telescope. She informs the 
police and becomes frightened when all other witnesses start dying one by one. Her 
boyfriend Hoffmann, a suspect himself, helps and protects her. Fairly engaging, with an 
emphasis on violence and sex, this is how giallo fans like their dishes served. Director 
Pradeaux followed this with the even better PASSI DI MORTE PERDUTI NEL BUIO (1977). 
Aka THE TORMENTER, TRAUMA, MANIAC AT LARGE, and most commonly DEATH CARRIES 
A CANE. 

Porta sul Buio: Il Tram, La (1973, ITA) C-52m. n/r D: Sirio Bernadotte (=Dario Argento). 
Starring Enzo Cerusico, Paolo Tedesco, Pierluigi Aprà, Gildo Di Marco, Tom Felleghy, 
Corrado Olmi. One of four episodes made for the television series LA PORTA SUL BUIO 
(DOOR INTO DARKNESS), this was directed by horror maestro Argento right after his 
animal trilogy of giallos. Story about inspector Cerusico, who wants to find out who killed 
pretty young woman on a tram is more realistic and lacks the violence and style that made 
his other movies so irresistible. Not without interest, but not the find you might have 
expected as an Argento devotee. Comic relief and playful score (Giorgio Gaslini) are rather 
inappropriate. The other episodes in this Argento-produced series were called IL VICINO DI 
CASA (directed by Luigi Cozzi), TESTIMONE OCULARE (co-directed by Dario sans credit) and 



LA BAMBOLA. English title: THE TRAM. 

Prato Macchiato di Rosso, Il (1973, ITA) C-91m. SCOPE ** D: Riccardo Ghione. Starring 
Marina Malfatti, Enzo Tarascio, Daniela Caroli, George Willing, Claudi Biava, Nino 
Castelnuovo. Unusual giallo variation, under the radar for a long time. An inventor and his 
sister lure people to their villa with a sinister plan, among them two hippies, a drunkard and 
a prostitute. Why does their wine look like blood? Agent Castelnuovo investigates. 
Interesting most of the way but cheaply made, and plot falls apart at the end. For 
completists. English title: THE BLOODSTAINED LAWN. 

 

 

Ragazza di Via Condotti (1973) 

Un amore così fragile, così violento (giallo?)  
Troppo Rischio per un Uomo Solo (1973, ITA) C-110m. ** D: Luciano Ercoli. Starring 
Giuliano Gemma, Susan Scott (=Nieves Navarro), Venantino Venantini, Michael Forest, 
Carlo Gentili, Carla Mancini, Nello Pazzafini. After his success with three gialli, producer-
director Ercoli mashes up the genre with action. Race car driver Gemma is prime suspect in 
the killing of his wife, goes undercover to investigate. None too interesting plot – from a 
story by Ercoli and Ernesto Gastaldi – fails to ignite sparks. Some good chase sequences but 
that’s it. English titles: THE MAGNIFICENT DARE DEVIL, and MAGNIFICENT DAREDEVILS. 

Missing 1972/1973 movies: MUERTE INCIERTA (Giallo?) 

 

1974: 

Assassini Sono Nostri Ospiti, Gli (1974, ITA) C-90m. ** D: Vincenzo Rigo. Starring Anthony 
Steffen, Margaret Lee, Luigi Pistilli, Gianni Dei, Livia Cerini. Bleak, unpleasant thriller about 
a group of jewel robbers, who find refuge at the villa of doctor Steffen, who should help a 
wounded gang member. Things get more complicated when Steffen’s estranged wife 
Cerini returns home. Poorly directed by Rigo, whose editing ideas are the only redeeming 
feature of this relatively style-less film. Steffen and (luscious) Lee are not bad, but this 
giallo only becomes watchable in the final third. English title: THE KILLERS ARE OUR 
GUESTS. 

L’Assassino ha Riservato Nove Poltrone (1974) aka THE KILLER RESERVED NINE SEATS 

Il baco da seta (1974) aka THE SILK WORM 

Casa della Paura, La (1974, ITA) C-85m. *½ D: William Rose. Starring Daniela Giordano, 
Angelo Infanti, John Scanlon, Rosalba Neri, Brad Harris, Karin Schubert, Raf Vallone. Trashy 
horror thriller about a young woman who is released from prison and rents a room in 
Rome, not knowing that the previous tenant was tortured and killed. Sloppily directed and 
acted, this was produced by Dick Randall and first released in the States, probably as an 
attempt to cash in on the giallo phenomenon. Made at a time when the genre started 
leaning towards sadistic violence along the lines of LAST HOUSE ON THE LEFT (1972). 
Poorly done. English title: THE GIRL IN ROOM 2A. 

Ciak si Muore (1974) aka CLAP YOU’RE DEAD 

Cinque Donne per L’Assassino (1974) akak FIVE WOMEN FOR THE KILLER  

Delitto d'autore (1974) aka AUTEUR CRIME 



Madeleine, Anatomia di un Incubo (1974, ITA) C-103m. SCOPE *** D: Robert Mauri. 
Starring Camille Keaton, Riccardo Salvino, Pier Maria Rossi, Paola Senatore, Silvano 
Tranquilli. Notable, unusual giallo variation about psychotic Keaton, who has recurring 
nightmares about a miscarriage and a terrible car accident. She chats up philosophy 
student Salvino, who becomes her lover. Will her husband Tranquilli accept this? And what 
kind of influence does he exert on her? Slowly paced, but hypnotic, with great early 70s 
period flavor and an excellent score by Maurizio Vandelli. Charismatic Keaton took a break 
from filming after this and returned four years later with I SPIT ON YOUR GRAVE (1978). 
Written by director Mauri. English title: MADELEINE: ANATOMY OF A NIGHTMARE.  

Mania (1974, ITA) C-82m. **½ D: Ralph Brown (= Renato Polselli). Starring Brad Euston, 
Ivana Giordan, Isarco Ravaioli, Mirella Rossi, Carla Mancini. Typically erratic Polselli movie 
about a woman who is going insane, as she keeps having visions of her dead husband, a 
scientist who experimented with electricity. His twin brother, who is also her ex-lover(!), 
lives in his villa, and she is sent to stay there to confront her demons(!). Lots of screaming 
and mayhem ensues. Psycho horror film creates terror like the later SUSPIRIA (1977) 
would, but is technically much too sloppy and amateurishly acted to warrant a real 
comparison with the classic. A typical late giallo, with desperate variations of its tropes. 
Still, worth a look for cult movie freaks and fans of Polselli, whose DELIRIO CALDO (1972) 
was filmed at the same house. Very rare, no VHS or DVD releases known. 

Moglie Giovane, La (1974, ITA/SPA) C-93m. SCOPE **½ D: Giovanni d’Eramo. Starring Marisa 
Mell, Farley Granger, Francisco Rabal, Riccardo Salvino, Helga Liné, Alan Collins (=Luciano 
Piggozi). Mell comes to the big city and struggles to find work. Then she meets and falls in 
love with rich surgeon Granger and all her problems are solved. When he turns out to be 
impotent, she turns to other men and contemplates murder… Giallo develops into a psycho 
drama, with a convincing turn by Mell. Fairly good, with a  beautiful score by Stelvio Cipriani. 
Co-written by Antonio Fos. English title: DEATH WILL HAVE YOUR EYES, SAVAGE CITY. 

Muerte Llama a las Diez, La (1974, SPA/ITA) C-91m. ** D: Juan Bosch. Starring Gillian Hills, 
Angel del Pozo, Carlos Otero, Orchidea de Santis. Mild, sloppily acted thriller about London 
lady Hills, whose husband is away in Vietnam. One day she takes in a stranger, who is then 
pushed off the balcony. From then on, a maniac seems to stalk the inhabitants of the 
house. Poorly constructed and paced, film is too vague but remains watchable. Interesting 
score by Marcello Giombini. This Spanish giallo was based on a novel by Luisa María de 
Linares. English titles: THE KILLER WORE GLOVES, HOT LIPS OF THE KILLER, SATAN’S LAST 
SUPPER. 

Ordine Firmato in Bianco (1974, ITA) C-113m. *½ D: Gianni Manera. Starring Gianni 
Manera, Herb Andress, Pasola Arduini, Lucy Chevalier, Giovanni De Angelis, Irinna 
Maleeva, Enrico Manera. Muddled, overlong crime drama with giallo elements: 
Professional gangster Manera arrives from the States to perform a heist. After that, he 
ends up in a hotel with his partners-in-crime, waiting for further instructions. Then a killer 
dispatches them one by one. Very low-budget, semi-professional thriller is barely worth 
seeking out. It’s a chore to watch in only existing shoddy print. Barely released film’s title 
translates as ORDERS SIGNED IN WHITE. 

Par de Zapatos del ‘32, Un (1974, SPA/ITA) C-86m. **½ D: Rafael Romero Marchent. 
Starring Ray Millland, Sylva Koscina, Remiro Oliveros, Franco Giacobini, Charly Bravo, 
María Silva, Eduardo Calvo. Interesting giallo-like thriller set in France: Milland plays doctor 
at a boarding school for boys, who has hired an assassin to kill someone. When the killer 
does this by blowing up an entire plane, killing 140 innocent people, Milland clubs him to 



death. However, one of the boys, we don’t know who, witnessed this killing. How can 
Milland find out who was the witness? Remains interesting, if not too credible or 
compelling. Good score by Stelvio Cipriani. Italian title: QUALCUNA L’HA VISTO UCCIDERE 
(SOMEONE SAW HIM KILL). English titles: WITNESS TO MURDER, THE STUDENT 
CONNECTION. 

Pena de Muerte (1974, SPA/ITA) C-92m. **½ D: Jorge Grau. Starring Fernando Rey, Marisa 
Mell, Máximo Valverde, Espartaco Santoni, Elisa Laguna, Julián Navarro. Ambitious 
mystery drama about prosecutor Rey, who takes some time off with his wife Mell and 
travels to Spanish seaside resort. However, as a proponent of the death penalty, he is 
increasingly haunted by memories of his trials. Then a murder series starts that is 
reminiscent of the crimes of those he sent to the gallows. Well-acted but would have 
needed a tighter or more suspenseful plot. Don’t judge the film by its English title VIOLENT 
BLOOD BATH. Also known as NIGHT FIEND. 

Polizia Chiede Aiuto, La (1974, ITA) C-91m. SCOPE **½ D: Massimo Dallamano. Starring 
Giovanna Ralli, Claudio Cassinelli, Mario Adorf, Franco Fabrizi, Farley Granger. When a 15-
year-old school girl is found hanged, the police investigations reveal that she was pregnant 
and may have been murdered. Then a killer clad in black leather starts hacking up the cast 
with a hatchet. Quite good, fairly exciting, fast-paced giallo with unfortunately 
unspectacular plot and stylistics. Direction is competent and Stelvio Cipriani’s score is fine 
and well-timed. Photographed by Franco delli Colli. English titles: THE COED MURDERS, 
THE POLICE WANT HELP and WHAT HAVE THEY DONE TO YOUR DAUGHTERS? (suggesting 
a link to Dallamano’s earlier giallo COSE AVETE FATTO A SOLANGE?). 

Profumo della Signora in Nero, Il (1974, ITA) C-104m. *** D: Francesco Barilli. Starring 
Mimsy Farmer, Maurizio Bonuglia, Mario Scaccia, Jho Jhenkins, Nike Arrighi, Lara Wendel, 
Orazio Orlando, Carla Mancini. Mystery about troubled Farmer, who still can’t get over the 
death of her mother and suffers from nightmares and visions. Is someone trying to drive 
her insane? Elegant, artsy psycho drama is very well-directed. Deliberately paced but 
distinguished, metaphorical treatment keeps you watching. An evolved latter-day giallo, 
with nods to Hitchcock and Polanski. Farmer is perfect in the lead. Fine score by Nicola 
Piovani. Based on a novel by Gaston Leroux (PHANTOM OF THE OPERA). English titles: 
CULT OF THE DAMNED, THE PERFUME OF THE LADY IN BLACK. 

 

Prostituzione (1974) aka PROSTITUTION 

Spasmo (1974, ITA) C-93m. SCOPE **½ D: Umberto Lenzi. Starring Robert Hoffmann, Suzy 
Kendall, Ivan Rassimov, Adolfo Lastretti, Monica Monet, Guido Alberti, Tom Felleghy. One 
of exploitation filmmaker Lenzi’s best movies is a typical giallo about Hoffmann, who takes 
off with somebody’s girlfriend (Kendall), then kills a stalker in self-defense. Then doubts 
arise: Did he really kill someone? Which role does his rich brother Rassimov play? Is he 
going insane? Thriller is slightly uneven, but well-worth watching for fans, especially 
because of beautiful Ennio Morricone theme. Trivia note: George A. Romero shot 10 
minutes worth of footage inserted for the film’s U.S. release! Also known as THE DEATH 
DEALER. 

Uomo Senza Memoria, L’ (1974, ITA) C-92m. **½ D: Duccio Tessari. Starring Senta Berger, 
Luc Merenda, Umberto Orsini, Anita Strindberg, Bruno Corazzari, Tom Felleghy, Carla 
Mancini. Medium giallo about amnesiac Merenda, who lost his memory in a car accident 
and tries to find out who he was. Why is he targeted by criminals? Can his wife Berger, 
now living in Portofino, shed light on the mystery? Leisurely paced, but well-acted by 



Berger and with a subdued score by Gianni Ferrio. Nice chainsaw finale (pre-TCM). Also 
known as PUZZLE. 

 

Strano Ricatto di una Ragazza per Bene (1974) aka Blackmail dir Luigi Batzella 

Carnalita (1974) 

L’ULTIMO Uomo di Sarah 

 

1975: 
 

Assassino è Costretto ad Uccidere Ancora, Il (1975, ITA/FRA) C-90m. SCOPE **½ D: Luigi 
Cozzi. Starring George Hilton, Michel Antoine (=Antoine Saint-John), Femi Benussi, Cristina 
Galbó, Eduardo Fajardo, Teresa Velasquez. Argento protégé Cozzi's only foray into the 
giallo is quite good: Hilton is tired of his wife's neurotic behavior and when he chances to 
witness a killer disposing of a victim, he asks him to kill his wife, too. However, things get 
complicated when two lovers steal the car with the body inside. Interesting script has 
some pacing flaws, but there are also some striking moments (one wonders if Argento 
wasn’t actually involved somehow). For fans. Produced by Umberto Lenzi. English titles: 
THE KILLER MUST KILL AGAIN, THE KILLER MUST STRIKE AGAIN, THE DARK IS DEATH'S 
FRIEND. 

La encadenada (1975) aka DIARY OF A MURDERESS starring Marisa Mell 

Gatti Rossi in un Labirinto di Vetro (1975, ITA/SPA) C-92m.SCOPE ** D: Umberto 
Lenzi. Starring John Richardson, Martine Brochard, Ines Pellegrini, Andrés Mejuto, Mirta 
Miller, Daniele Vargas, Georges Rigaud, Raf Baldassarre. Typical Italian thriller about a 
tourist group in Barcelona, who one-by-one fall victim to an eyeball-gouger. Who is the 
mad killer? Poorly constructed, poorly acted whodunit is enlivened by some colorful 
camerawork but generally a disappointment. Even giallo fans will find this hardly 
worthwhile. Score by Bruno Nicolai. Also known as THE SECRET KILLER, EYEBALL, THE 
DEVIL’S EYE, THE EYE, and WIDE-EYED IN THE DARK. 

Giochi Erotici di una Famiglia per Bene (1975, ITA) C-85m. **½ D: Francesco Degli 
Espinosa. Starring Donald O’Brien, Erika Blanc, Malisa Longo, Maria D’Incoronato, Carla 
Mancini. Giallo about rich guy O’Brien, who catches his wife Longo cheating and kills her 
subsequently. Then he starts being haunted by her ghost, which not even his new 
relationship with prostitute Blanc can stop. Is he going insane? Quite appealing rarity with 
a wide-eyed performance by O’Brien and sexy support by Blanc and Longo. Twist-laden 
story concocted by Renato Polselli. English title: EROTIC GAMES OF A RESPECTABLE 
FAMILY. 

Istantanea per un Delitto (1975, ITA) C-74m. **½ D: Arthur Saxon (=Ezio Alovisi), Mario 
Imperoli. Starring Erna Schurer, Monica Strebel, Luis La Torre, Lorenza Guerrieri, Giancarlo 
Annunziata. Little-known entry in the giallo catalogue was begun by director Imperoli in 
1970 and finished by Alovisi in 1974 for a release the following year. La Torre is dumped by 
his girlfriend Schurer without an explanation, hooks up with two women on his boat. 
When one of them goes missing, he becomes a suspect, especially as he posed for 
photographs on an island which show him attacking her. Obviously flawed plot remains 
interesting nonetheless, with some engaging (if not always suitable) background music by 
Franco Bixio. Photographed by Luciano Tovoli (SUSPIRIA). Title translates as SNAPSHOT OF 



A CRIME. 

Macchie Solari (1975, ITA) C-100m. **½ D: Armando Crispino. Starring Mimsy Farmer, 
Barry Primus, Ray Lovelock, Carlo Cattaneo, Massimo Serato. Troubled med student 
Farmer is writing her thesis about suicides, when a mysterious wave of suicides happens in 
Rome, officially attributed to solar activity (macchie solari). When a friend becomes a 
victim, she starts investigating with priest Primus. There’s also her love interest Lovelock 
and her father Serato in this uneven, complicated melange of horror and crime. Late giallo 
has nice views of Rome, a fine performance by pretty Farmer and an unsettling score by 
Ennio Morricone. English titles: AUTOPSY, THE VICTIM, TENSION, THE MAGICIAN, and SUN 
SPOTS. 

Malocchio (1975, ITA/SPA/MEX) C-92m. **½ D: Mario Siciliano. Starring Jorge Rivero, Pilar 
Velázquez, Anthony Steffen, Richard Conte, Eduardo Fajardo, Luciano Pigozzi, Lone 
Fleming, Daniela Giordano. Puzzler about playboy Rivero, who has a frightening nightmare 
and starts to question his sanity when people around him are killed. Is he the maniac? 
Quite intriguing mystery suffers from a second-rate plot, but sexy cast members and 
enticing score by Stelvio Cipriani will keep genre fans watching. Subplot featuring inspector 
Steffen is pointless. Related to, but not really a part of the giallo canon. Also known as 
EROTICOFOLLIA, and EVIL EYE. 

Morte Sospetta di una Minorenne (1975, ITA) C-100m. SCOPE **½ D: Sergio Martino. 
Starring Claudio Cassinelli, Mel Ferrer, Lia Tanzi, Massimo Girotti, Partizia Castaldi, Franco 
Alpestre, Barbara Magnolfi. Quite good, engaging hybrid of giallos and police thrillers about 
the death of an underage hooker, which triggers a police investigation involving Cassinelli, 
who employs unorthodox methods. Wildly plotted, with elements of buddy movies, works 
best during its murder scenes, when the score imitates that of PROFONDO ROSSO (1975). 
Sensationalistic direction and rhythmical music (by Luciano Michelini) make this an 
interesting view for Eurocult fans. Script cowritten by director Martino (TORSO) and 
Ernesto Gastaldi. Produced by Luciano Martino. English titles: SUSPECTED DEATH OF A 
MINOR, and TOO YOUNG TO DIE. 

Nude per l’Assassino (1975, ITA) C-93m. SCOPE ** D: Andrea Bianchi. Starring Edwige 
Fenech, Nino Castelnuovo, Femi Benussi, Solvi Stubing. Giallo set in the world of 
photographing and fashion models. A leather-clad killer is knocking off related people; it 
seems they are all on the same photo. Photographer Castelnuovo and model Fenech try to 
crack the case. Poorly conceived, hardly suspenseful thriller contains the usual giallo 
ingredients but fails to excite, despite ravishing Audrey Hepburn-ish Fenech and good 
score by Berto Pisano. Below par for this cult genre. Photographed by Franco Delli 
Colli. English title: STRIP NUDE FOR YOUR KILLER. 

Orme, Le (1975, ITA) C-96m. **½ D: Luigi Bazzoni. Starring Florinda Bolkan, Peter McEnery, 
Nicoletta Elmi, Caterina Boratto, John Karlsen, Evelyn Stewart (=Ida Galli), Klaus Kinski, Lila 
Kedrova. Strange psycho mystery drama about interpreter Bolkan, who cannot remember 
the last three days of her life and travels to seaside community of Garma, where 
everybody seems to know her. She investigates, but makes little headway. In a subplot, 
she seems to be haunted by an astronaut who is left for dead on the moon, and Professor 
Kinski, who is conducting an experiment. Slowly paced, quite intriguing fare from the 
director of the excellent LA DONNA DEL LAGO (1965). The ending is a let-down, however. 
Film buffs will savor Vittorio Storaro’s fine cinematography. Filmed in Turkey. Based on the 
novel by Mario Fanelli. English titles: FOOTPRINTS, PRIMAL IMPULSE. 

Pelle Sotto gli Artigli, La (1975, ITA) C-87m. SCOPE *½ D: Alessandro Santini. Starring 



Gordon Mitchell, Geneviève Audry, Tino Boriani, Ettore Ribotta. Low-budget, low-rent 
thriller about a serial killer, whose victims are found with putrid flesh under their 
fingernails. At the same time, doctor Mitchell is experimenting on baboons and dead 
humans… guess how this is related. Sounds much more interesting than it plays out, 
unimaginative direction, wooden performances kill this. English title: THE SKIN UNDER THE 
CLAWS. 

Polizia Brancola nel Buio, La (1975, ITA/TUR) C-79m. **½ D: Helia Colombo. Starring 
Joseph Arkim (=Cüneyt Arkin), Francisco Cortez, Richard Fielding, Gabriella Giorgelli, 
Margaret Rose Keil. Late giallo about murders around wheelchair-bound photographer 
Arkim’s estate. The boyfriend of one of the victims goes to investigate and finds there are 
complicated relationships between the people at the villa. Typically contracted plot, 
although it doesn’t make much sense. This one even has a slight sci-fi touch! Giallo lovers 
will find this Italian-Turkish coproduction appealing. Title translates as THE POLICE ARE 
BLUNDERING IN THE DARK. 

Sanguisuga Conduce la Danza, La (1975, ITA) C-89m. *½ D: Alfred Rizzo. Starring Femi 
Benussi, Giacomo Rossi-Stuart, Krista Nell, Patrozia De Rossi (=Webley), Luciano Pigozzi. 
Sex/horror trash about count Rossi-Stuart, who invited the actresses of a closed-down 
theater to his castle. There they fall prey to a killer, who decapitates them with an ancient 
dagger. Is it the family curse? Leaden pace, gratuitous nudity, amateurish direction. This 
attempt at a gothic chiller is laughably bad. Even the title (THE BLOODSUCKER LEADS THE 
DANCE in English) is misleading, there is no vampire in the movie. Also known as THE 
MARK OF SATAN, THE PASSION OF EVELYN. 

Vizio Ha le Calze Nere, Il (1975, ITA) C-93m. SCOPE ** D: Tano Cimarosa. Starring John 
Richardson, Dagmar Lassander, Ninetto Davoli, Magda Konopka, Giacomo Rossi-Stuart, 
Daniela Giordano, Tano Cimarosa. Good cast in latter-day giallo about a police investigation 
of razor-blade murders. The victims seem to be connected by a photograph. Inspector 
Richardson investigates and finds a rich lady with lesbian tendencies as the prime suspect. 
Mostly tired plot, with low-brow wisecracks, gratuitious nudity and sex scenes (if your print 
contains them). The decline of the genre was clearly visible here. Score by Carlo Savina has 
some merit. English title: REFLECTIONS IN BLACK. 

 

1976: 
 

Casa dalle Finestre Che Ridono, La (1976, ITA) C-110m. ** D: Pupi Avati. Starring Lino 
Capolicchio, Francesca Marciano, Gianni Cavina, Giulio Pizzirani, Vanna Busoni. Latter-day 
giallo, made some years after the genre’s heyday. Capolicchio plays a restaurator, who is 
called to a small village to restore a fresco by a mad artist, who committed suicide. The 
population doesn’t offer a warm welcome, and Capolicchio soon learns that there’s a 
mystery behind all this. Early effort by Avati (ZEDER) is unfortunately a disappointment 
from start to finish. Timing and pace are poor, and film never creates the sense of mystery 
needed for such a movie. Capolicchio sleepwalks through his role. Bizarre denouement 
doesn’t make this more interesting. A cult film in Italy, where this was graced with a 
25thAnniversary Deluxe DVD edition. Co-scripted by Pupi and Antonio Avati (MACABRO). 
English title: HOUSE WITH THE WINDOWS THAT LAUGH. 

E Tanta Paura (1976, ITA) C-95m. **½ D: Paolo Cavara. Starring Corinne Cléry, Michele 
Placido, Quinto Parmeggiani, Eddy Fay (=Eduardo Faieta), John Steiner, Jacques Herlin, 



Tom Skerritt, Eli Wallach. Thriller in the giallo tradition about inspector Placido, who makes 
no headway in hunt for serial killer who dispatches people from a local interest group, 
always leaving pages from a children’s book at the crime scene. Private detective Wallach 
joins the search. Integrates elements from the successful police thrillers of the period with 
the then-waning giallo formula; the result is interesting but uneven and not very 
suspenseful. Could have been saved by a knock-out conclusion, but no such luck. 
References to Dario Argento’s plots are all too obvious; this was coscripted by PROFONDO 
ROSSO (1975) co-writer Bernardino Zapponi. From the director of L’OCCHIO SELVAGGIO 
(1967) and the giallo LA TARANTOLA DAL VENTRE NERO (1971). English title: PLOT OF 
FEAR. 

Gatto dagli Occhi di Giada, Il (1977, ITA) C-96m. *** D: Antonio Bido. Starring Corrado 
Pani, Paolo Tedesco, Franco Citti, Fernando Cerulli, Giuseppe Addobbati, Gianfranco 
Bullo. Good imitation of Dario Argento’s PROFONDO ROSSO (right down to the Goblin-like 
score) about a young actress (Tedesco) who interrupts a murderer at work and is soon 
stalked by him. When other people die, she decides to investigate the case with a friend 
(Pani). Mid-section drags a little, but stylish direction and well-staged murders 
compensate. Director Bido (SOLAMENTE NERO) also cowrote the screenplay. English title: 
THE CAT’S VICTIM. Released in the U.S. as WATCH ME WHEN I KILL. 

Magnum Special per Tony Saitta, Una (1976, ITA/CDN) C-99m.SCOPE ** D: Martin Herbert 
(=Alberto De Martino). Starring Stuart Whitman, John Saxon, Martin Landau, Tisa Farrow, 
Carole Laure, Jean LeClerc, Gayle Hunnicut. Detective Whitman, grieving the death of his 
sister, sets out with assistant Saxon to find her murderer. One-dimensional thriller mixes 
giallo elements with the gritty realism of police movies but is hardly distinguished. Some 
nice directorial touches make this film worthwhile for those who care. De Martino’s 
follow-up to L’ANTICRISTO. Score by Armando Trovajoli. English titles: STRANGE SHADOWS 
IN AN EMPTY ROOM, BLAZING MAGNUMS, TOUGH TONY SAITTA and .44 SPECIAL. 

 

1977: 
 

Anima Persa (1977, ITA/FRA) C-104m. *** D: Dino Risi. Starring Vittorio Gassmann, 
Catherine Deneuve, Danilo Mattei, Anicée Alvina, Ester Carloni. Intriguing mystery drama 
about 19-year-old student Mattei, who moves in with his uncle and aunt in their derelict 
Venetian mansion. Soon he realizes there are noises coming from the attic, and there’s a 
family mystery to be solved. Quite bizarre psycho drama with an excellent performance by 
Gassmann, almost loses its focus in the mid-section, but finale is fine again. The setting 
(and set) is great. Based on the novel by Giovanni Arpino. From the director of the 
fascinating FANTASMA D’AMORE (1981). Shot in 1.96:1 VistaVision. Also known as LOST 
SOUL. 

Doppio Delitto (1977, ITA/FRA) aka DOUBLE MURDER comedy elements? 

Nove Ospiti per un Delitto (1977, ITA) C-91m. ** D: Ferdinando Baldi. Starring Arthur 
Kennedy, John Richardson, Caroline Laurence, Massimo Foschi, Venantino Venantini. Latter-
day giallo about a group of holidaymakers, who travel to patriarch Kennedy’s island, hoping 
to be considered in his will. When one of the guests dies, a whodunit unfolds. Low-grade 
plotting hampers this generally not-bad thriller. Focus is on nudity and sex. English title: 
NINE GUESTS FOR A CRIME. 



Mostro, Il (1977) starring Sydne Rome, with comedy elements? 

Occhio Dietro la Parete, L’ (1977, ITA) C-75m. *** D: Guiliano Petrelli. Starring John Phillip 
Law, Fernando Rey, Olga Bisera, José Quaglio, Jho Jhenkins, Roberto Posse. Intriguing 
puzzler about couple Rey and Bisera, who spy on their tenants through an intricate 
surveillance system. He pretends to study their behavior, but really he is in it for sexual 
kicks. The wheelchair-bound psycho even encourages her to seduce new tenant Law. And 
the lecherous butler is in on everything, too. Plot keeps you guessing until the very end. 
Great prog rock score by Pippo Caruso is reminiscent of SUSPIRIA (1977), released a few 
months before this. Written by director Petrelli. English title: EYES BEHIND THE WALL. 

Passi di Morte Perduti nel Buio (1977, ITA/GRE) C-91m. *** D: Maurizio Pradeaux. 
Starring Leonard Mann, Robert Webber, Vera Krouska, Nino Maimone, Barbara Seidel. On 
the Istanbul-Athens express a woman is murdered when the train passes through a tunnel. 
The people in her compartment are the suspects, including photographer Mann, who 
owns the murder weapon. Together with his silly girlfriend he tries to convince inspector 
Webber (based in Athens) that he didn’t do it. Giallo mystery is well-plotted, stylishly 
made and even has a sense of humor. A late-bloomer for the genre, with a fine score by 
Riz Ortolani. English title: DEATH STEPS IN THE DARK. 

Ragazza dal Pigiama Giallo, La (1977, ITA/SPA) C-100m. *** D: Flavio Mogherini. Starring 
Ray Milland, Dalila Di Lazzaro, Michele Placido, Mel Ferrer, Howard Ross, Ramiro 
Oliveros. Retired inspector Milland starts researching the brutal murder of a girl on the 
beach. She wore yellow pyjamas – not the only unusual aspect of the case. A second, 
seemingly unrelated plot strand is about Di Lazzaro, who is caught between three men 
(Placido, Ross, Ferrer). Set (and filmed) in sunny Sydney, Australia, this unusual, late giallo 
gets going rather slowly but comes up with nice twists. Good soundtrack, with a 
synthesizer score by Riz Ortolani. Mogherini, an art director who worked with Bava and 
Fellini, pays tribute to earlier gialli; ironically, Dario Argento would copy Milland’s 
character into his 2001 thriller NONHOSONNO. English titles: THE PYJAMA GIRL CASE, and 
THE CASE OF THE GIRL IN THE YELLOW PAJAMAS. 

Sette Note in Nero (1977, ITA) C-93m. **½ D: Lucio Fulci. Starring Jennifer O’Neill, 
Gabriele Ferzetti, Marc Porel, Gianni Garko, Evelyn Stewart (=Ida Galli), Jenny Tamburi. 
Okay thriller about clairvoyant O’Neill, who has frightening visions of dead people, and she 
is trying to find out if a crime really happened and who did it. Rather talky, but interesting, 
especially after surprising twist. O’Neill is good, as is main theme (referenced in KILL 
BILL). Story and screenplay by director Fulci, Roberto Gianviti and Dardano 
Sacchetti. Remade in India(!) in 1991 (as 100 DAYS). English titles: SEVEN NOTES IN BLACK, 
MURDER TO THE TUNE OF THE SEVEN BLACK NOTES, and THE PSYCHIC. 

Sorella di Ursula, La (1977, ITA) C-91m. *½ D: Enzo Milioni. Starring Barbara Magnolfi, 
Stefania D’Amario, Vanni Materassi, Marc Porel, Anna Zinnemann. Two Austrian sisters are 
on holiday in Italy looking for their mother who abandoned them when they were young. 
One of the young women seems to be a psychic, and then a killer starts his work in the 
hotel. Cheap, poorly plotted and poorly acted thriller, a late giallo, but far from exciting. 
Filled with gratuitous nudity and sex. Also known as THE SISTER OF URSULA, and CURSE OF 
URSULA. 

Vizi Morbosi di una Governante, I (1977, ITA) C-83m. ** D: Filippo Walter Ratti. Starring 
Corrado Gaipa, Roberto Zattini, Isabelle Marchall, Annie Carol Edel, Gaetano Russo. Post-
giallo sleaze mixing sex and violence about Marchall, who returns to her grandfather’s 
with a few friends in tow. They plan to party and relax, but soon they are stalked by a 



maniac. Sounds like it cannot fail, but does so, with poor pacing and gratuitous nudity. 
Even giallo fans should avoid this one. English title: CRAZY DESIRES OF A MURDERER. 

 

 

1978: 

Circuito Chiuso (1978, ITA) C-102m. **½ D: Giuliano Montaldo. Starring Flavio Bucci, 
Aurore Clément, Tony Kendall, Ettore Manni, Luciano Catenacci, Luciano Rossi. Interesting 
made-for-TV mystery: During a showing of the spaghetti western I GIORNI DELL’IRA (1967) 
a man is shot dead in his seat. The police close off the theater and start their investigation. 
It becomes even more baffling, when during the recreation of the events leading to the 
murder, a second man is killed. Many different characters are obviously trying to hide 
something. Nice mystery plot, not without humor, but unfolds too slowly. Philosophical 
ending puts this above-average. English title: CLOSED CIRCUIT. 

Enigma Rosso (1978, ITA/SPA/GER) C-85m. **½ D: Alberto Negrin. Starring Fabio Testi, 
Christine Kaufmann, Ivan Desny, Brigitte Wagner, Fausta Avelli, Tony Isbert, John (Jack) 
Taylor, Helga Liné. Quite good murder mystery, giallo-style, about inspector Testi, who 
investigates killing of sixteen-year-old girl. At her boarding school she was part of a clique 
of girls, who have a naughty hobby… and the killer is targeting more teens. Plot sort-of 
imitates the classic giallo PROFONDO ROSSO (1975), but film lacks Dario Argento’s 
audacity or style. Testi is quite good, though it’s a mystery why Kaufmann appears at all. 
Screenplay is credited to six writers, among them Massimo Dallamano and director Negrin. 
Expert score by Riz Ortolani. Alternative titles: TRAUMA, RED RINGS OF FEAR, VIRGIN 
KILLER, VIRGIN TERROR. 

Indagine su un delitto perfetto (1978) aka PERFECT CRIME 

Pensione Paura (1978) 

Settima Donna, La (1978, ITA) C-86m. SCOPE *½ D: Franco Prosperi. Starring Florinda 
Bolkan, Ray Lovelock, Flavio Andreini, Stefano Cedrati, Sherry Buchanan. Three 
bankrobbers on the run find refuge in a villa inhabited by sister Bolkan and her theater 
troupe of girls. There is violence, nudity, rape, murder and, ultimately, revenge.  Basically 
just another poorly plotted LAST HOUSE ON THE LEFT (1972) ripoff with ridiculous bonding 
scenes. Also known as THE LAST HOUSE ON THE BEACH, and TERROR. 

 

Solamente Nero (1978, ITA) C-108m. *** D: Antonio Bido. Starring Lino Capolicchio, 

Stefania Casini, Craig Hill, Massimo Serato. Well-plotted giallo about young professor who 

returns to his home-town near Venice and is faced by a murder series that might have 

something to do with the killing of a young girl twenty years ago. Complex, suspenseful 

(and slowly paced) mystery with good score is reminiscent of Dario Argento’s giallos of the 

70s (if not as stylish) but can stand well on its own. It’s also not very violent. English title: 

BLOOD STAINED SHADOW. Shot in Panoramic (1,85:1). 

 

1979: 



Giallo a Venezia (1979, ITA) C-91m. ** D: Mario Landi. Starring Leonora Fani, Gianni Dei, 
Jeff Blynn, Mariangela Giordano, Vassili Karis. Notorious thriller uses the mystery formula 
to deliver a sex-and-crime story about inspector Blynn, who investigates brutal murder of 
two lovers. In flashbacks we learn that their relationship was characterized by sexual 
perversion and degradation. Gratuitious sex scenes abound, exceedingly violent, but 
hardly suspenseful and poorly structured. Worth a look for fans but not the cult shocker 
they may expect. English titles: GORE IN VENICE, MYSTERY IN VENICE, THRILLER IN VENICE. 

Play Motel (1979, ITA) C-91m. ** D: Mario Gariazzo. Starring Ray Lovelock, Anna Maria 
Rizzoli, Mario Cutini, Antonella Antinori, Anthony Steffen. Variation of giallo elements 
about a sleazy motel, where there’s sexual activity as well as blackmail and murder. Actor 
Lovelock is asked to help inspector Steffen find out who’s the blackmailer. An okay view 
for adepts, this includes hard-core scenes and has a catchy title tune. It’s not as interesting 
as it sounds, though. 

Suor Omicidi (1979, ITA) aka KILLER NUN 

 

The 1980s: 

Trhauma (1980, ITA)  

Delitto in Via Teulada (1980, ITA) C-63m. **½ D: Aldo Lado. Starring Auretta Gay, Pietro 
Brambilla, Aldo Sassi, Attilio Duse, Barbara D’Urso. Quite nice giallo re-hash made for Italian 
television, originally shown in 15 installments of five minutes and later edited into feature 
length. A television crew is faced with murder on busy film sets in the RAI studios at the Via 
Teulada. A blind switchboard operator becomes the main target of the killer. Nice Fabio 
Frizzi score reuses some of his work for the Lucio Fulci films of the period. Ultimately this 
obscurity seems like a stunt, but giallo fans shouldn’t mind.  

Murder Obsession (Follia Omicida) (1981, ITA/FRA) C-93m. ** D: Riccardo Freda. Starring 
Stefano Patrizi, Martine Brochard, Henri Garcin, Laura Gemser, John Richardson, Anita 
Strindberg. Barely okay, barely seen thriller about an actor, who retuns to his mother’s 
estate intending to overcome his childhood trauma. As a little boy he killed his father with 
a knife. He brings his girlfriend and film crew with him and soon they start dying one by 
one. Freda makes nods to PROFONDO ROSSO and SUSPIRIA, and he creates a handful of 
frightening, sometimes ultra-gory images, but film is poorly written, with shoddy acting 
and gratuitous sex scenes. Too bad. Both Freda and Strindberg’s last film. Freda died in 
1999 without directing another movie, Strindberg merely retired from acting. Also known 
as FEAR, DELIRIUM, MURDER SYNDROME, L’OSSESSIONE CHE UCCIDE, PAURA, SATAN’S 
ALTAR, THE WAILING, and UNCONSCIOUS. 

Assassinio al cimitero etrusco (1982) dir Sergio Martino  

Squartatore di New York, Lo (1982, ITA) C-93m. SCOPE ** D: Lucio Fulci. Starring Jack 
Hedley, Almanta Suska, Howard Ross, Andrea Ochipinti, Alexandra delli Colli, Lucio 
Fulci. Gory slasher movie by none other than splat-master Lucio Fulci. A psycho killer, 
talking like Donald Duck, is stalking women in the streets of New York. Police investigators 
are baffled. Typically violent for its time, a direct descendant of the giallo, only less 
intricate and atmospheric. Some nice directorial touches and good photography by Luigi 
Kuveiller (PROFONDO ROSSO) make it worthwhile for genre fans. Cowritten by Fulci. 
English titles: THE NEW YORK RIPPER, PSYCHO RIPPER and THE RIPPER. 



Delitto carnale (1983) aka KILLING OF THE FLESH 

Casa Con la Scala Nel Buio, La (1983, ITA) C-96m. ** D: Lamberto Bava. Starring Andrea 
Occhipinti, Anny Papa, Fabiola Toledo, Michele Soavi, Giovanni Frezza. Minor horror 
thriller by the son of Mario Bava. Film composer Occhipinti rents a villa in order to 
complete his latest score but soon realizes that the house is inhabited (haunted?) by a 
maniac. Interest comes and goes, a step down for Lamberto, whose MACABRO (1980) was 
not bad. His direction and handling of actors is too often dull. One violent murder scene (in 
the bathroom) will make this worthwhile for buffs. Michele Soavi was also assistant 
director. English titles: A BLADE IN THE DARK, HOUSE OF THE DARK STAIRWAY. 

7, Hyden Park. La Casa Maledetta (1985, ITA) C-89m. **½ D: Martin Herbert (=Alberto De 
Martino). Starring David Warbeck, Carroll Blumenberg, Christina Nagy, Rossano Brazzi, 
Andrea Bosic. Director De Martino’s last film is a direct descendant of the giallo, about 
paralyzed woman Blumenberg, who falls in love with her therapist Warbeck but must 
contend with haunting memories of a priest who raped her as a little child. Now the 
nightmare seems to return… is someone trying to drive her mad? Intriguing (if somewhat 
familiar) mystery thriller is too sloppily made, although the attack scenes are not bad. Fans 
of Italian thrillers should give this one a look. English title: FORMULA FOR A MURDER. 

Sotto il Vestito Niente (1985, ITA) C-93m. **½ D: Carlo Vanzina. Starring Tom Schanley, 
Renée Simonsen, Nicola Perring, Maria McDonald, Donald Pleasence, Anna Galiena, Phillip 
Wong. Okay thriller set in the Milan fashion world, where Yellowstone Park Ranger 
Schanley goes to investigate the disappearance of his twin sister Perring, to whom he has a 
psychic link. Inspector Pleasence at first doesn’t believe the American that she has been 
killed, but then several more murders happen. Solidly filmed latter-day giallo mystery with 
an appealing Pino Donaggio score and lots of attractive women (especially Simonsen). 
Based on a novel by Marco Parma. English title: NOTHING UNDERNEATH. 

Morirai a Mezzanotte (1986, ITA) C-88m. **½ D: Lamberto Bava. Starring Valeria D’Obici, 
Leonardo Treviglio, Paolo Malco, Lara Wendel, Lea Martino. Typical giallo (made well after 
the genre’s heyday) about police inspector Malco, who must deal with a killer that is after 
women. Can he get help from profiler D’Obici, especially since his own daughter may be 
among those targeted? Mario Bava’s son Lamberto pays tribute to his close colleague 
Dario Argento by including references to his films, and the result is an interesting thriller. 
Some heavy-handed scenes are offset by pulsating score by Claudio Simonetti (member of 
Goblin). For fans of this kind of stuff (who won’t mind the second-rate plot). Script by 
Dardano Sacchetti and Lamberto Bava (as John Old Jr.). English titles: MIDNIGHT KILLER, 
and YOU’LL DIE AT MIDNIGHT. 

Fino alla Morte (1987, ITA) C-97m. *** D: Lamberto Bava. Starring Gioia Scola, David 
Brandon, Marco Vivio, Urbano Barnerini. Interesting variation of THE POSTMAN ALWAYS 
RINGS TWICE about Brandon (AQUARIUS) and Scola, who murdered Scola’s husband six 
years ago and must now contend with her son’s nightmares and the arrival of a stranger 
(Barberini, OPERA) who might know something about the case. Bava expectedly adds 
horror elements, although this is one of his more subtle works – and one of his best. 
Slightly overlong, not consistently good, but a must for fans of obscure movies. Cowritten 
by the director. Score by Simon Boswell. English title: UNTIL DEATH 

Foto di Gioia, Le (1987, ITA) C-90m. ** D: Lamberto Bava. Starring Serena Grandi, Daria 
Nicolodi, Vanni Corbellini, David Brandon, George Eastman, Karl Zinny, Lino Salemme, 
Sabrina Salerno, Capucine. Barely watchable thriller in the giallo vein about voluptuous 



Grandi, who has her own publishing house and studio for nude photographs. When 
somebody starts killing her models, she is terrified and can’t figure out who the madman 
is. One of Bava’s lesser films, strictly standard in all departments, even Simon Boswell’s 
score is less compelling this time. Watch it for the women’s great nude 
physiques. Lamberto’s son Fabrizio was assistant director. English titles: DELIRIUM, 
PHOTOS OF JOY, PHOTO OF GIOIA, GIOIA’S PHOTOGRAPH. 

Opera (1987, ITA) C-107m. SCOPE *** D: Dario Argento. Starring Cristina Marsillach, Ian 
Charleson, Urbano Barberini, Daria Nicolodi, William McNamara, Barbara Cupisti, Michele 
Soavi. Argento’s follow-up to PHENOMENA (1985) combines elaborate stylistics with a 
simple, barely plausible plot. Young opera singer Marsillach gets a break being allowed to 
sing in ‘Macbeth’, only to find herself pursued by an insane, black-gloved killer, whose 
murders she is forced to watch. Some great set pieces, incredible camerawork (by Ronnie 
Taylor), insanely directed by Argento, this is a treat for his devotees – less so for others. 
Argento would make another opera-themed film in 1998 with IL FANTASMA DELL’OPERA. 
Edited by Franco Fraticelli. Beware of edited prints. English title: TERROR AT THE OPERA.  

Delitto Poco Commune, Un (1987, ITA) C-88m. **½ D: Ruggero Deodato. Starring Michael 
York, Edwige Fenech, Donald Pleasence, Mapi Galán, Fabio Sartor, Marino Masé, Ruggero 
Deodato. Fair thriller kept afloat by good acting. York is convincing as pianist, who, along 
with inspector Pleasence, is troubled by murders of women. He tries to escape the carnage 
to Venice but then is struck with a terrible diagnosis. Latter-day giallo has some gory set-
pieces but plot is just okay. Pleasence and especially York turn in professional 
performances. Score by Pino Donaggio. English titles: PHANTOM OF DEATH, OFF BALANCE. 

Arabella l’Angelo Nero (1989, ITA) C-88m. ** D: Max Steel (=Stelvio Massi). Starring Tiní 
Cansino, Francesco Casale, Valentina Visconti, Carlo Mucari, Renato D’Amore, Rena 
Niehaus, Evelyn Stewart. Erotic thriller, a descendant of the giallo, about a nymphomaniac 
Cansino, whose husband is a paralyzed writer of crime novels. When someone starts killing 
people, lesbian detective Visconti tries to crack the case. Steamy, sexy, but plot is boring. 
English title: ARABELLA, THE BLACK ANGEL. 

Dark Bar (1989, ITA) C-89m. *½ D: Stelio Fiorenza. Starring Marina Suma, Richard Hatch, 
Barbara Cupisti, Alessandra Stordy. Low-grade thriller set in the drug netherworld of 
Rome. Musician Suma investigates the disappearance of her sister Cupisti, who worked as 
a drug runner. Late 80s stylistics, but awfully pretentious and stereotypical, especially the 
characters. Photographed by Franco Delli Colli.  

Testimone Oculare (1989, ITA) C-95m. **½ D: Lamberto Bava. Starring Barbara Cupisti, 
Stefano Davanzati, Alessio Orano, Giuseppe Pianviti, Mary Sellers, Lamberto Bava. Quite 
good horror thriller, one of several television projects of director Bava in the late 1980s. A 
blind woman (Cupisti) witnesses a murder in a shopping mall after hours and becomes 
hunted by the killer. Cop Davanzati suspects her boyfriend and falls in love with the sexy 
woman. One of Bava’s rarer films, this was reportedly only shown on Italian TV in 1999. 
Co-scripted by Giorgio Stegani. English title: EYE WITNESS. 

Body Puzzle (1992, ITA) C-99m. ** D: Lamberto Bava. Starring Joanna Pacula, Hugh 
Quarshie. A mad killer is on the loose who takes several body parts of his victims, and it’s 
detective Quarshie’s job to track him down. Sound familiar? Well, it is. Though the 
screenplay is slightly more intelligent than others of this genre and Bava shows some style, 
this is a strictly-by-the-numbers thriller. Filmed in English. 

Occhi di Cristallo (2004, ITA/SPA/GBR) C-112m. *** D: Eros Puglielli. Starring Luigi Lo 
Cascio, Lucía Jiménez, José Angel Egido, Eusebio Poncela, Simón Andreu. Pretty good 



Italian thriller about a serial killer, who takes body parts of his victims and replaces them 
with the limbs of an antique doll. Young cop Lo Cascio is on his trail, falls in love with 
potential victim Jiménez. Sounds familiar, but film has a complex structure, some good 
performances (especially Lo Cascio’s), a good score, and is generally well-made. A mild 
surprise, this modern-day giallo, though closer in spirit to SE7EN (1995) or SAW (2004). 
Based on a novel by Luca Di Fulvio. English title: EYES OF CRISTAL. 

Abrakadabra (2018, ARG/NZL/MEX) C-69m. SCOPE *½ D: Luciano Onetti, Nicolás Onetti. 
Starring German Baudino, Eugenia Rigon, Gustavo D’Allessandro, Clara Kovacic. The Onetti 
Brothers (FRANCESCA, SONNO PROFONDO) try their hands at giallo ingredients again. A 
magician becomes the prime suspect in a serial killer case and investigates. Atrocious 
dubbing might be deliberate, but ruins entire film within minutes. The ‘plot’ is extremely 
draggy and uninteresting, only the murder scenes will appeal to fans. A disappointment.  

  



GIALLOS or GIALLO-RELATED FILMS WITH NO ITALIAN INVOLVEMENT 

(SPANISH/GERMAN/FRENCH…) 

Crueles, Las (1969, SPA) C-95m. **½ D: Vicente Aranda. Starring Capucine, Carlos Estrada, 
Teresa Gimpera, Judy Matheson. Moody mystery drama about editor Estrada, who 
receives a packet with a severed hand in it. He is then stalked by a mysterious woman 
(Capucine), who reminds him of a love affair he once had. His wife Gimpera has started 
investigations of her own. Rather slow-moving but interesting throughout, filled with 
flashbacks and dream-like scenes. A 108m. version reportedly exists. English title: THE 
EXQUISITE CADAVER. 

Taste of Excitement (1969, GBR/USA/FRA) C-95m. **½ D: Don Sharp. Starring Eva Renzi, 
David Buck, Peter Vaughan, Paul Hubschmid, Sophie Hardy, Kay Walsh, Francis Matthews. 
Interesting giallo/Eurospy-hybrid set on the French riviera, where British tourist Renzi 
seems to be targeted for assassination. Hubschmid and his organization may be behind it 
all. Can chance acquaintance painter Buck help the damsel in distress? Convoluted plot 
doesn’t make much sense, but beautiful locations, ravishing Renzi and a certain late 60s 
vibe will please adepts. Based on the novel Waiting for a Tiger by Ben Healey. Released in 
the U.S. as WHY WOULD ANYONE WANT TO KILL A NICE GIRL LIKE YOU? 

Fragment of Fear (1970, GBR) C-94m. *** D: Richard C. Sarafian. Starring David 
Hemmings, Gayle Hunnicut,  Wilfrid Hyde-White, Flora Robson, Adolfo Celi, Daniel Massey. 
Overlooked thriller about ex-addict Hemmings, who investigates the murder of his aunt 
and receives death threats. The police don’t believe him, so he takes things in his own 
hands. Mystery thriller owes a bit to the Italian giallo, remains interesting, even intriguing 
throughout. Hemmings‘ engaging performance might have landed him the starring role in 
Dario Argento’s seminal PROFONDO ROSSO (1975). Based on a novel by John Bingham.  

Lady in the Car with Glasses and a Gun, The (1970, FRA/USA) C-105m. SCOPE *** D: 
Anatole Litvak. Starring Samantha Eggar, Oliver Reed, Stéphane Audran, John McEnery, 
Martine Kelly, Bernard Fresson, Marcel Bozzuffi. Puzzling mystery, based on a novel by 
Sébastien Japrisot, about secretary Eggar, who finishes work for her boss Reed (who is 
married to her friend Audran) and is entrusted with his Mercury convertible when he goes 
away for a few days. Eggar then takes the car on a ride through France and is puzzled to 
find out that people on the road have seen her pass by the day before – in the opposite 
direction! Very interesting subject matter – a nod to the then-popular giallo perhaps – and 
intriguing twists make this rarity a cult film. Fine widescreen photography by Claude 
Renoir. Score by Michel Legrand. Director Litvak’s last film. Reportedly Yul Brynner was on 
set making stills. Remade in 1992 and 2015. French title: LA DAME DANS L’AUTO AVEC DES 
LUNETTES ET UN FUSIL. 

Sie Tötete in Ekstase (1970, GER/SPA) C-77m. ** D: Frank Hollman (=Jess Franco). Starring 
Susann Korda (=Soledad Miranda), Fred Williams, Howard Vernon, Paul Müller, Ewa 
Strömberg, Jess Franco, Horst Tappert. Typical sex-and-crime potboiler of that period, 
about doctor Williams, who conducts experiments with human embryos, which enrages 
the medical board. They ban him from the profession, which leads to his suicide. His wife 
cannot bear to live without him, so she goes on a murder spree and kills those she thinks 
responsible for his death. Rather inept, but any film with that cast and production year 
can’t be bad. Miranda’s last film (she died aged 27 in a road accident). Written by director 
Franco. The classical parts of the score are by Bruno Nicolai. Alternative titles: SHE KILLED 
IN ECSTASY, MRS. HYDE. 



Whirlpool (1970, GBR/DEN) C-90m. ** D: José Ramón Larraz. Starring Karl Lanchbury, 
Vivian Neves, Pia Andersson, Johanna Hegger. Sexploitation drama with crime touches 
about fashion model Neves, who joins weird photographer Lanchbury and his aunt 
Andersson at their country estate, not knowing that they are into kinky sex. Watchable 
‘thriller’ for adepts. Score by Stelvio Cipriani. Also known as PERVERSION FLASH and SHE 
DIED WITH HER BOOTS ON.  

Techo di Cristal, El (1971, SPA) C-92m. *** D: Eloy de la Iglesia. Starring Carmen Sevilla, 
Dean Selmier, Patty Shepard, Emma Cohen, Hugo Blanco, Javier Campos. Remarkable, 
partly surreal mystery about two women who are upstairs-downstairs neighbors in an 
apartment house. During the summer, their husbands travel abroad. Soon Sevilla has 
reason to believe that the upstairs neighbor’s husband never left… was he murdered? 
Psycho thriller drama weaves an intriguing puzzle around enigmatic characters and will 
rivet your attention… despite a relatively slow pace. From the director of LA SEMANA DEL 
ASESINO (CANNIBAL MAN), who also scripted with Antonio Fos. English title: THE GLASS 
CEILING. 

Muerto Hace las Maletas, El (1972, SPA/GER) C-78m. *½ D: Jess Franco. Starring Fred 
Williams, Elisa Montés, Horst Tappert, Luis Morris, Barbara Rütting, Rainer Basedow, 
Wolfgang Kieling, Jess Franco. One of the last German (Brian Edgar) Wallace adaptations 
vaguely resembles a giallo. A black-gloved killer is roaming the streets of London by night, 
carefully packing his victims’ suitcases before dispatching them (the victims). Incredibly 
muddled, confused plot sinks this early on. Manuel Merino’s camerawork, using unusual 
lenses and angles, is the only thing worth seeing here. English title: THE CORPSE PACKS HIS 
BAGS. 

Ártatlan Gyilkosok (1973, HUN) B&W-88m. *** D Zoltán Várkonyi. Starring László 
Mensáros, Péter Huszti, László Tahi Tóth, Szilvia Sunyovsky, Gyula Benkö. Virtually 
unknown little puzzler about two young men, who show up at the villa of a foreign movie 
director currently shooting in Budapest. They suggest an intricate crime story to improve 
on his conservative ideas and indeed catch his interest. On the next day, however, they 
find him murdered, and the police investigation quickly sees them as prime suspects. 
Later, multiple twists make this fun to watch – and a very distant cousin to the twisty 
crime genre of the giallo of the early 1970s, even though this was shot in black-and-white 
and with very little technical finesse. English title: INNOCENT ASSASSINS.  

Asesino Está Entre los Trece, El (1973, SPA) C-93m. ** D: Javier Aguirre. Starring Patty 
Shepard, Simón Andreu, José María Prada, Trini Alonso, Dyanik Zurakowska, Jack Taylor, 
Paul Naschy, Ramiro Oliveros. Shepard invites 13 guests to her country mansion, each of 
whom might have had their hands in the death of her husband. During the stay she 
intends to unmask the culprit, but not all of them will leave alive. Interesting premise 
dissolves into a talky soap opera, it takes more than an hour for the first murder to 
happen. Spanish variation of the giallo is of value only to genre adepts. English title: THE 
KILLER IS ONE OF 13. 

Corrupción de Chris Miller, La (1973, SPA) C-113m. SCOPE *** D: Juan Antonio 
Bardem. Starring Jean Seberg, Marisol, Barry Stokes, Perla Cristal, Gérard Tichy, Juan 
Antonio Bardem. Interesting, well-plotted psycho horror thriller about two women (Seberg 
and Marisol, both ravishing) who live in a secluded villa in rural Spain. Marisol is Seberg’s 
traumatized, homicidal step daughter, who is waiting for her father to return. Just then 
they are visited by drifter Stokes, a possible killer, as the prologue shows. Interesting story, 
good photography (using film stock that looks like glossiest 60s) and an excellent suspense 



score (Waldo de los Ríos) make this a must for genre aficionados. English titles: BEHIND 
THE SHUTTERS, SISTERS OF CORRUPTION, and THE CORRUPTION OF CHRIS MILLER. 

Gota de Sangre Para Morir Amando, Una (1973, SPA/FRA) C-103m. *½ D: Eloy de la Iglesia. 
Starring Sue Lyon, Chris Mitchum, Jean Sorel, Ramón Pons, Charly Bravo, Alfredo Alba, David 
Carpenter, Fabián Conde. Unabashed rip-off of Kubrick’s classic A CLOCKWORK ORANGE 
(1971). Lyon plays a murderous nurse, who is interested in doctor Sorel’s anti-violence 
experiments. Aimless youth Mitchum (terrible) also figures in this story. Very little originality 
and a total lack of plot kill this one. Only cult movie buffs will savor parallels (sets, entire 
sequences) to the infinitely better Kubrick film. What’s more, it’s only a very distant cousin 
to the giallo. Also known as CLOCKWORK TERROR, MURDER IN A BLUE WORLD, and TO 
LOVE, PERHAPS TO DIE. 

Juego del Adulterio, El (1973, SPA) C-83m. ** D: Joaquín Luis Romero Marchent. Starring 
Erika Blanc, Vicente Parra, Juan Luis Galiardo, Angel Menendez, Marisol Delgado, Agata 
Lys. Spanish giallo variation about rich Blanc, whose husband finds her cheating on him. 
When he discovers a trap door in the wine cellar he decides to get rid of her. But who will 
get the last laugh on whom? Starts quite well but bogs down in final third. Quite nice score 
but no one is credited. Written by the director. English title: THE DEADLY TRIANGLE. 

Nadie Oyó Gritar (1973, SPA) C-88m. *** D: Eloy de la Iglesia. Starring Carmen Sevilla, 
Vicente Parra, María Asquerino, Antonio Casas, Tony Isbert. Irresistible little sleeper about 
beautiful Sevilla, who skips a weekend with a lover in London only to witness new 
neighbor Parra getting rid of his murdered wife in their apartment house’s elevator shaft. 
He then forces her to help him get rid of the corpse properly, or he will kill her. Loaded 
with intriguing twists, film slows down in second half, only to deliver a startling conclusion. 
Well-directed by the maker of EL TECHO DI CRISTAL (1971), which can be seen as a perfect 
companion piece to this one. English title: NO ONE HEARD THE SCREAM. 

Ojos Azules de la Muneca Rota, Los (1974, SPA) C-89m. ** D: Carlos Aured. Starring Paul 
Naschy, Diana Lorys, Eduardo Calvo, Eva Léon, Inés Morales, Antonio Pica, Maria Perschy. 
Spanish giallo about drifter Naschy, who arrives in a small town and starts working for 
Lorys and her two weird sisters, sex-hungry Léon and wheelchair-bound Perschy. Soon 
bodies are found dead with their eyeballs missing. Technically a notch below your typical 
Italian genre piece, film drags along but surprises you with a twist ending that you don’t 
seen coming for once. Naschy (who delivers one of his non-acting performances) also 
cowrote the screenplay with director Aured. English title: BLUE EYES OF THE BROKEN 
DOLL, HOUSE OF DOOM and HOUSE OF PSYCHOTIC WOMEN. 

Pez de los Ojos de Oro, El (1974, SPA) C-84m. *½ D: Pedro L. Ramírez. Starring Wal Davis, 
Norma Kastel, Ada Tauler, Richard Kendall (=Vázquez), Barta Barri, Victor Israel. Laughably 
bad mystery modelled after the Italian giallo. Blond hunk Davis (who can’t act) stumbles 
into a grisly murder series and becomes the main suspect. A weird memory concerns a 
necklace and a jewel shaped like a fish. Takes the cake for worst-staged car accident of all 
time. Poorly directed and acted, a bummer. Only for the curious. English title: THE FISH 
WITH THE EYES OF GOLD. 

 

Libélula para Cada Muerto, Una (1975, SPA) C-89m. **½ D: León Klimovsky. Starring Paul 
Naschy, Erika Blanc, Àngel Aranda, María Kosty, Eduardo Calvo. Spanish version of the 
Italian giallo, set in Milan, where hardened inspector Naschy is faced with a serial killer 
who leaves dragonflies on each victim. His wife Blanc is trying to help him in the 
investigation. Typical B-movie with nudity and gory violence, even adds a mystery element 



towards the end. Worthwhile for genre buffs, others needn’t bother. Naschy, who is less 
hammy than usual, also scripted under his real name Jacinto Molina. Filmed in 1973. Also 
known as A DRAGONFLY FOR EACH CORPSE and RED KILLER. 

Agistri, To (1976, GRE) C-89m. ** D: Erricos Andreou. Starring Barbara Bouchet, Günther 
Stoll, Bob Behling, Sofia Roubou, Jessica Dublin. Okay giallo imitation from Greece, where 
the subgenre was held in high regard. Giallo-actress Bouchet plays the sexy wife of rich, 
elder sailing tycoon Stoll. She has an affair with Behling, and together they plot to kill her 
husband. However, things don't go as planned... Watchable but nothing special. The score 
is quite good. English title: THE HOOK. 

  

  



 

GERMAN PRE-GIALLO ‘KRIMIS’ BASED ON  

EDGAR WALLACE SOURCE MATERIAL: 
 

38 movies were produced from 1959-1972, 10 of them are reviewed here, only three of 
them Italian co-productions (listed as gialli): A DOPPIA FACCIA (1969), COSA AVETE FATTO 
A SOLANGE ? (1972) and SETTE ORCHIDEE MACCHIATE DI ROSSO (1971), all three proper 
giallos and listed above, but also listed below among the German krimis. The German 
Edgar Wallace krimis started out as black-and-white crime movies and later morphed into 
colorful gialli that were becoming increasingly popular in the late 1960s. 

 
https://de.wikipedia.org/wiki/Edgar-Wallace-Filme#1959_bis_1972 

 

Frosch mit der Maske, Der (1959, GER/DAN) B&W-90m. *½ D: Harald Reinl. Starring 
Siegfried Lowitz, Joachim Fuchsberger, Eddi Arent. First of the long-running Edgar Wallace 
suspense thrillers is plodding and unexciting as inspector Lowitz and private detective 
Fuchsberger try to catch notorious criminal, whose syndicate is terrorizing London. Quite 
violent, with some stylish bits but hardly worth your time. Very successful though when 
originally released. 

Grüne Bogenschütze, Der (1961, GER) 95m. ** D: Jürgen Roland. Starring Klaus-Jürgen 
Wussow, Karin Dor, Gert Fröbe, Heinz Weiss, Wolfgang Völz, Eddi Arent. Fair Edgar 
Wallace thriller about a green archer who’s killing off the cast in a mysterious castle owned 
by American(!) Fröbe, whose over-the-top, vicious performance makes the film worth 
watching. What a title for a black-and-white movie! English title: THE GREEN ARCHER. 

Zinker, Der (1963, GER/FRA) 89m. SCOPE ** D: Alfred Vohrer. Starring Heinz Drache, 
Günther Pfitzmann, Eddi Arent, Klaus Kinski. Considered to be one of the best Edgar 
Wallace adaptations, this thriller about a criminal who uses the venom of snakes as 
murder weapon is not bad but hardly exciting. 

Schwarze Abt, Der (1963, FRA/GER) C-90m. SCOPE ** D: F. J. Gottlieb. Starring Joachim 
Fuchsberger, Charles Regnier, Dieter Borsche, Grit Boettcher, Klaus Kinski, Eddi Arent. ‘The 
Black Abbot’ (i.e. the English title of the movie) is stalking treasure hunters at a British 
castle. Fuchsberger, who is not playing the inspector this time, may have something to do 
with it. In this Edgar Wallace-inspired thriller the focus is on the (trivial) plot, there’s hardly 
any suspense. Arent’s funny antics save the film. Widescreen photography helps, too. 
English title: THE BLACK ABBOT. 

Circus of Fear (1966, GBR/GER) C-87m. **½ D: John (Llewellyn) Moxey. Starring 
Christopher Lee, Leo Genn, Anthony Newlands, Heinz Drache, Eddi Arent, Klaus Kinski, 
Margaret Lee, Suzy Kendall, Cecil Parker, Victor Maddern. After a robbery, the money ends 
up in a circus. The police soon know where to investigate, but a murderer is complicating 
things. Solidly made thriller, mostly without highlights. Lee wears a mask for most of the 
movie. This was part of the German Edgar Wallace series, German release was black-and-
white. Written and produced by Harry Alan Towers. Version titled PSYCHO-CIRCUS runs 
68m. 

Trygon Factor, The (1966, GBR/GER) C-87m. **½ D: Cyril Frankel. Starring Stewart 
Granger, Susan Hampshire, Cathleen Nesbitt, James Culliford, Brigitte Horney, Robert 



Morley, Sophie Hardy, Eddie Arent, Allan Cuthbertson, voice of James Robertson Justice. 
Scotland Yard detective Granger investigates strange family living with a convent of nuns 
in their stately home in England. It turns out it serves as a front for illegal business. Lacks 
vigor but remains watchable thanks to awkward, almost outlandish plotting that includes 
elements of Eurospy, heist movies and Edgar Wallace mysteries. This, in fact, was the 27th 
film in the series of German Edgar Wallace adaptations. German title: DAS GEHEMINIS DER 
WEISSEN NONNE. 

A Doppia Faccia (1969, ITA/GER) C-81m. ** D: Riccardo Freda. Starring Klaus Kinski, 
Christiane Krüger, Günther Stoll, Annabella Incontrera, Sydney Chaplin, Barbara Nelli, 
Margaret Lee, Alice Arno. Unspectacular sex-and-crime thriller with Kinski (cast against 
type) as a businessman who is accused of having killed his wife Lee. When he sees her act 
in a lurid sex movie, he is convinced that she is still alive and tries to find her. Very slowly-
paced mystery, based on an Edgar Wallace novel. The twisted ending helps. Among the 
writers: Director Freda and Lucio Fulci. Runs 88m. in Italy. Also known as DOUBLE FACE, 
PUZZLE OF HORRORS and DAS GESICHT IM DUNKELN. 

Teufel Kam Aus Akasawa, Der (1971, GER/SPA) C-84m. ** D: Jess Franco. Starring Fred 
Williams, Susann Korda (=Soledad Miranda), Horst Tappert, Ewa Strömberg, Walter Rilla, 
Paul Müller, Howard Vernon, Jess Franco. Trivial adventure about a mineralogist who goes 
missing after he has discovered a sort-of radioactive mineral that can turn metal into gold. 
Several agents are out to investigate. Thriller is trashy but not bad, a nice showcase for 
stunning Miranda, whose last film this was (she died in a road accident at the age of 27). 
Allegedly based on a novel by Edgar Wallace. Director Franco, who has a bigger role than 
usual, also coscripted. English title: THE DEVIL CAME FROM AKASAWA. 

Cosa Avete Fatto a Solange? (1972, ITA/GER) C-96m. SCOPE ** D: Massimo 
Dallamano. Starring Joachim Fuchsberger, Karin Baal, Fabio Testi, Günther Stoll, Camille 
Keaton. Next-to-last Edgar Wallace adaptation produced by German hands has almost 
completely morphed into a giallo. Inspector Fuchsberger goes after a sex killer who is 
stalking victims at a girls’ school. Teacher Testi, having an affair with one of the students, is 
among the suspects. Plot is not bad but thriller lacks momentum and atmosphere. Score by 
Ennio Morricone, photographed by Aristide Massaccesi (Joe D’Amato). Also known as 
WHAT HAVE THEY DONE TO SOLANGE? and DAS GEHEIMNIS DER GRÜNEN STECKNADEL. 

Sette Orchidee Macchiate di Rosso (1972, ITA/GER) C-88m. SCOPE ** D: Umberto Lenzi. 
Starring Uschi Glas, Antonio Sabato, Marisa Mell, Pier Paolo Capponi, Petra Schürmann, 
Rossella Falk. The last German Edgar Wallace production, made by Italian hands. Inspector 
Sabato is trailing serial killer in Rome, with Glas a potential victim. Some style, period flavor 
compensate for poor plotting. For giallo fans. Score by Riz Ortolani. Also known as DAS 
RÄTSEL DES SILBERNEN HALBMONDS and SEVEN BLOOD-STAINED ORCHIDS. 

 

 

 

 

COMEDY GIALLOS PRODUCED IN ITALY: 

Terrore con gli Occhi Storti, Il (1972, ITA/FRA) C-93m. SCOPE ** D: Steno. Starring Enrico 
Montesano, Luca Sportelli, Alighiero Noschese, Francis Blanche, Lino Banfi, Daniele Vargas, 



Umberto Raho, Luciano Rossi. Low-brow spoof of the giallo genre about three idiots, who 
intend to stage a murder, then get mixed up in a real one. Some gags are actually funny, 
but this is mostly too silly. English title: THE TERROR WITH CROSS-EYES. 

Al Piacere di Rivederla (1976, ITA) C-101m. **½ D: Marco Leto. Starring Ugo Tognazzi,  
Françoise Fabian, Miou-Miou, Alberto Lionello, Franco Graziosi, Philippe March, Shirley 
Corrigan. Mildly amusing comedy about Tognazzi, who is called to investigate a suicide, or 
possibly homicide, involving an industrialist’s family. As he used to live in that city and be 
in love with the victim’s sister Fabian, he takes things personally. A tailor-made vehicle for 
its star Tognazzi, this is more interested in witty dialogue than plot. Title translates as 
PLEASURE OF SEEING YOU AGAIN. 

GOTHIC GIALLOS: 

Morte Ha Sorriso all’Assassino, La (1973, ITA) C-84m. SCOPE *½ D: Joe D’Amato (=Aristide 
Massaccesi). Starring Ewa Aulin, Klaus Kinski, Sergio Doria, Angela Bo, Giacomo Rossi-
Stuart. Horror film, not a giallo (the title is illogical), set in the early 20th century with a 
gothic touch. Aulin has an accident with a horse carriage and is taken in by castle owners 
Doria and Bo. They wonder how she survived the crash, and doctor Kinski examines her. 
What is this strange mark on the neck about? Extremely weak, incoherent plot and 
D’Amato’s trademark bludgeon style ruin this film. One wonders why Aulin signed up for 
it; this might have ruined her career, as 1973 was the last year she appeared in films. 
English titles: DEATH SMILED AT MURDER, DEATH SMILES ON A MURDERER. 

 

Films that just did not make these lists: 

 

3 Notti Violente (1966, ITA/SPA) C-92m. SCOPE **½ D: Nick Nostro. Starring Brett Halsey, 
Margaret Lee, José Calvo, Julio Peña, Daniele Vargas, Renzo Palmer. Crime thriller about 
journalist Halsey, whose girlfriend disappears mysteriously. Did she leave him out of love, 
or was she part of a bigger crime syndicate? His friend Lee helps him out. Surprisingly 
hard-hitting for 1966, this is neither Eurospy nor giallo, remains watchable throughout 
without any particular distinction. Based on a novel by Sergio Donati. English title: WEB OF 
VIOLENCE.    

 

 

 

 


